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Brief Review of Some Major Points

®* ‘mode’ and ‘modality’ must be taken apart more finely than
distinctions such as ‘verbal’/'visual’

®* ‘re-use’ and ‘re-combinations’ of modes across documents
makes their analysis challenging

® accounts of multimodal meaning need to place themselves
explicitly in line with treatments of ‘discourse’
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Aspects of Methodology

®* Very important to:

— have clear criteria for identifying the UNITS
that are taken to operate in any semiotic mode

— consider the consequences and opportunities
provided for working with those units by the
MATERIALITY employed in the semiotic
mode.

Universitat Bremen
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2D Static / 2D Dynamic

®* The 2D static artefacts looked work essentially
with SPACE

®* The 2D dynamic artefacts we will now consider
work essentially with TIME

In its pure form, this offers a fresh challenge: very
different from considerations of the ‘static image’

Universitat Bremen
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Example 1
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What are the parts of a film?

Film is a sequence of shots, which (somehow)
combine into larger parts

— How does this work?
— How can we recognise the larger parts?
— What properties do these parts take on?

— What meanings do/can they carry?

Universitat Bremen
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Noél Burch (1969)

Praxis du cinema Paris: Editions Gallimard
Theory of film practice (1973) London: Praeger Publishers

Relation ?7? {

narten

temporal
spatial




A question ® What is the interpretation, as it

happens, of this film fragment?




Example 2

* “Blow up”
Michelangelo Antonioni
1966
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A question

®* What is the interpretation, as it happens, of this
film fragment?

— expectation generating...
— convention...
— Intended...

— method...

Universitat Bremen
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Interpretation questions

®* How are the relationships signalled?

®* \What range of relationships are there?
® Are there filmic ‘conjunctions’?

® Are there filmic ‘punctuations’?

®* Are there filmic ‘rhetorical relations’?

Universitat Bremen
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Semiotic-Linguistic Approach:
Christian Metz

“Going from one image to two images, IS
to go from image to language.”

Film Language, p46.
“The cinema: language or language system?”

Universitat Bremen
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Semiotic-Linguistic Approach:
Christian Metz

“Filmic manipulation transforms what
might have been a mere visual transfer
of reality into discourse.”

“Some points in the semiotics of the cinema” p105
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North by Northwest: sequence 1




Analysis: decomposing the film .
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Successive development 10

2 shots

difference

3 shots
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Successive development

4 shots
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Successive development

4 shots
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Analysis: Getting Started 10

camera

sound

music
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Metz: Looking for ‘units’

“Although each image is a free creation, the
arrangement of these images into an intelligible
sequence —cutting and montage—brings us to the
heart of the semiological dimension of film. It is a
rather paradoxical situation: Those proliferating (and
not very discrete!) units—the images—when it is a
matter of composing a film, suddenly accept with
reasonably good grace the constraint of a few large
syntagmatic structures.”

“Some points in the semiotics of the cinema” p101

Universitat Bremen
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‘Classical’ Film Structure

Christian Metz (1966; 1974)
The grande syntagmatique

The “large syntagmatic category”
of the image track
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The “large syntagmatic category”
of the image track

( Autonomousshot ' [Parallel syntagma,
Autonomous fachronological <
LIS WS
\
syntagmas <

. [ — 4
Descriptive syntagma

chronological

P

narrative

T
linear Episodic,
N narrative 1sequences 8
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Syntagmatic analysis of film extracts
according to Metz

® |solating autonomous sequences
® Breaking these down into ‘shots’

® Classifying these into ‘larger’ structures
according to Metz’s categories

* |ntended Result:

relations between shots should be clear
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A film sequence... 10




The “large syntagmatic category”
of the image track

( Autonomousshot ' [Parallel syntagma,
Autonomous fachronological <
LIS WS
\
syntagmas <

. [ — 4
Descriptive syntagma

chronological

P

narrative

T
linear Episodic,
N narrative 1sequences 8
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The “large syntagmatic category”
of the image track

1 r
 Autonomous shot Parallel syntagma
Autonomous{ fachronological < .
segments
d Bracket syntagma
\
svntaqmas<
. 4
E [Descriptive syntagma
Is;
o a
= Alternate (narrative) syntagma
= r 6
2 SCClC,
\ =
E linear EpiSOdiC
N narrative | sequences
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[ esyntagma B

North by Northwest: | i
sequence 1 .chronological
‘narrative
< elinear

_*Scene

Pan: right Pan: right
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Structure i1s functional

®* What is the interpretation, as it happens, of the
film fragment?

— expectation generating...
— convention...
— Intended...

— method...

Universitat Bremen
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Lev Vladimirovich Kuleshov
(~1919)

® The Kuleshov Effect

— eXxpressionless view of the face of Tsarist matinee
idol, lvan Mozhukin placed between:

1. abowl of hot soup,
2. adead woman lying in a coffin,

3. alittle girl playing with a teddy bear.

"The public raved about the acting of the artist. They pointed out the heavy
pensiveness of his mood over the forgotten soup, were touched and moved by
the deep sorrow with which he looked on the dead woman, and admired the light,
happy smile with which he surveyed the girl at play." (Vsevelod Pudovkin)

Universitat Bremen
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Lev Kuleshov (~1919)

Shot Sequencing Experiment.

1. asmiling actor, a revolver, and the same actor
looking frightened.

2. afrightened actor, a revolver, and then a smiling
actor

Sequence 1 interpreted as displaying cowardice.
Sequence 2 interpreted as displaying bravery.

Kuleshov: "Meaning in cinema is a function of the
sequential arrangement of its parts."

Universitat Bremen
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Lev Kuleshov (~1919)

® ‘Creative Geography’

— Sequence made up of entirely distinct shots made
at different times and places:
* awaiting man,
e awalking woman,
e agate,
e A staircase,
e and a mansion.

Kuleshov: The audience read spatial and temporal 'sense'
Into the sequence, deciding that they saw the
man and the woman meeting in front of the

gate at the same time.
@ Universitat Bremen
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Problems with the Metzian account

®* Not always clear which syntagm applies

* Not always clear where the boundaries of
segments are

®* Not always clear that different analysts will make
the same divisions: reproducibility

® Not clear If it IS exhaustive

®* Not clear If it provides enough information for
Interpretation

Universitat Bremen
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Attempts to deal with the problems...

syntagma

® Michel Colin (1989) /\
— re-representation diegetic 2 — parallel
as a ‘decision S TTTTT——
tree’ specific 3 — bracket
— using phrase narrative 4 — descriptive
structure S—
YUY linear o - alternating

/T

inclusive 7+8 — sequence
/

6 — scene
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Attempts to deal with the problems...
®* Fledelius (1979)
®* Moller-Nafl’ (1986)
Adieu Philippine
® Schmidt & Strauch (2002) ’
Segmente 22-24:
alternierende Folge
?
. . .
Sequenz 1 Sequlenz 2 Sequenz 3
E?1 E2.1 E1l2 E2‘2 E113 Eg1 EL4 E3.2 E1ls Ega E1ls Egct

Universitat Bremen
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A characterisation of the problem

® These accounts all stay within
the syntagmatic axis of description

®* We also need a paradigmatic description

Universitat Bremen
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Paradigmatic overview of articulations 0
adapted from Colin (1989)

/ + linear 3
+ syntagma + specific
- linear "
- syntagma

(@) - specific
+) < + diegetic > + narrative
>‘ - diegetic - narrative
v U
|: + inclusive
\_ - inclusive
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Paradigmatic overview of articulations
according to Burch

TEMPORAL

indefinite

— forward
~ .
continuous
S ‘ back
5 ellipsis > <
R > measurable
3 < [
& SPATIAL ~
o
e
()]

non-contiguous

contiguous
- ‘ |: proximal

distant
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Types of relations between shots: 10

spatial: match cuts

— spatial continuity

* e.g., same location (+ temporal contiguity)

— discontinuity

* proximity - spatial orientation
e radical discontinuity matching
match cuts

eye-line matches
screen direction
positioning

Universitat Bremen
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Burch:

spatial and temporal articulation

“There are, therefore,

15 basic ways of articulating two shots”
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Discourse interpretation

®* The kind of relations possible are elements that
may carry further structure / rnythm

®* Mutual interference may be used for additional
effect

| | |
0 f
o—— R

time‘
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Paradigmatic overview of articulations
according to van Leeuwen

detail
elaboration ———p= [

overview

pre— addition

- Succession

extension g . .
— simultaneity
. ternporal e

— preceding event

L future event

— qualifying ——

contiguity
1991 | spatial ——» [
identity

positive
— comparison —i= E
negative
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Brings with it another problem

® These accounts stay within
the paradigmatic axis of description!

* We also need a syntagmatic description

Universitat Bremen
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Example 3 .

®* What is the interpretation, as it happens, of this
film fragment?

“North by Northwest”
Alfred Hitchcock

1959

Universitat Bremen
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Structures within structures .

* Considering substructure ~ ® “North by Northwest”

_ Alfred Hitchcock
®* Evidence 1959

® Use

Universitat Bremen
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North by Northwest: 10

meeting scene
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Structure of the meeting subsequence

A o "o z Actions:
0_ A, *ABC
( R & - \ ‘XY Z

- . Interleaved:
B B‘ .\ N rhn' *cAXBYCZ
- \_‘ Y

% ’ . 123456
1' i :
\ ‘;3‘ * ¢.

Universitat Bremen
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Summary: problem with preceding accounts

®* These accounts take
either the paradigmatic
or the syntagmatic

®* Need a proper combination of both

@ Universitat Bremen
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Image-flow

Pan: left Pan: left
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Successive syntagmatic development

2 shots

difference

3 shots
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Successive syntagmatic development

4 shots

Universitat Bremen
Sprach- und Literaturwissenschaften



EB!
10

Successive syntagmatic development

4 shots
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Successive syntagmatic development

(i) -

R : relation?

.. R : relation?
W T~
= R :relation?
(ii) Pl
a b :

Universitat Bremen
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Filmic Syntagmatic Structure

[taxis:hypotactic, open-ended] W X Y ~Z
¥ '13 i 5
. [taxis:hypotactic, closed-off] X I X

a < 3> «a

3. |[taxis:paratactic w X Y Z
I
1 2 3 4
. [taxis: multitracking] X; Y, ... Z;, X5 Yo, .. Z, ... X, Y,
¥y Yo e o, .-"91 .-‘82 - dn e M o

Universitat Bremen
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Filmic Paradigmatic Organisation

PROJECTION Bateman
projecting Kress & van Leouwen Semiotica 2007

van Lesuwen

internal
non-projecting | - |
externa

TAXIS paratactic contrast W | multitracking
| 1234 . |

similarity o unitracking

L

embedding
W XI X
hypotactic o B I| forward
| .. TEMPORAL Burch back
Metz extending a ellipsis >
| apyd ... | measurable
continuous
FrahE indefinite
nondiegetic
SPATIAL equal Randeil et al.
R S < contiguous )
diegetic broadening
non-equal
Colin classification : | i
Kress & o proximal
van Lesuwen non-contiguous
distant

Universitat Bremen
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Analysis of film extracts using the
framework for interpretation

Isolating autonomous seguences

Breaking these down into ‘shots’

Classifying these according to Metz’s categories
Examining:

— Types of links between units

— Classifying the details within shots

— Reoccurring sub-structures

— Cohesive elements across units

Universitat Bremen
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Structures within structures .

* Considering substructure ~ ® “North by Northwest”

_ Alfred Hitchcock
®* Evidence 1959

® Use

Universitat Bremen
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Film Fragment 4 .

®* What is the interpretation, as it happens, of this
film fragment?

“Last Metro”
Francois Truffaut

1980

Universitat Bremen
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Example 5 -

* “Star Trek: First contact”
Jonathan Frakes
1996

Universitat Bremen 6 4
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A complex ‘articulation

Actions:
cABC
e XY Z

Interleaved:
cAXBYCZ
«+1 23456

.......

N
|r ‘
“ »
. ‘*/
-+
L -I-‘
¥
ol
C ....----‘o
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Development of constructions over time

® Historically

® Within individual films:
logogenesis and dynamic semantics

“The word, which is the unit of language, Is missing;
the sentence, which is the unit of speech, Is supreme.

The cinema can speak only in neologisms.”

Metz, Film Language, p69
“The cinema: language or language system?”

Universitat Bremen
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Next steps...

® (Can we examine the development of structures just as we
can in language?

®* What realisational possibilities does this material offer for
creating structures?

®* What semiotic modes can we find operating with this
material?

®* How much does the interpretation of non-language modes
depend on our knowlege of linguistic modes?

Universitat Bremen
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‘Language’ development

® We can also look at how particular ‘idioms’
develop, turning into ‘constructions’, and then
perhaps into ‘grammar’ ...

Universitat Bremen
Sprach- und Literaturwissenschaften
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Development: Three films... 10

Lumiere brothers, Auguste and Louis
— Producing photographic plates, then cameras and films...
— Partie d’écarté (1895)

George Albert Smith

— Producing films as an addition to lantern slide shows on scientific
subjects, gypsy fortune tellers and light teas...

— Grandma’'s Reading Glass (1900)
— Sick Kitten (1903)

Universitat Bremen '
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shots

basis

Development of filmic ‘idioms’

[ ]
= R:relation?

’ N

.

|

|

|

|
L with cues:
) : : A o
= person shownin  object shown: @ | €xplicitly framed
S such a way that a % C!Osel'ulif t ;
o : Q.| visual effects suggestin
= gaze vector is = e bractiny 99 g
c derivable @ subjectivity
- o | spatially proximal

potentially of ‘interest’
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More Questions

® Can we state types of contrasts and similarities to
relate such constructions?

® Can systems of such ‘idioms’ be built up?

® How much of what we know about how verbal
discourse works can be applied to such
representations?

®* To what extent do the possibilities of this semiotic
extend what we know to be the case for other
forms?

Universitat Bremen
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What kind of structure is this?

® discoursal not syntactic

* defeasible / abductive (Pierce) /
nonmonotonic

Universitat Bremen
Sprach- und Literaturwissenschaften
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Formal Discourse Semantics
(Asher, Lascarides)

®* The defeasible rules of interpretation can
be applied:

— To uncover interpretations

— To explain how interpretation works so
flexibly

— But also, how interpretation is sensibly
constrained.

Universitat Bremen
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Formal Discourse Semantics
(Asher, Lascarides)

®* The defeasible rules of interpretation can
be applied:

— To uncover interpretations

— To explain how interpretation works so
flexibly

— But also, how interpretation is sensibly
constrained.

Universitat Bremen
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A more complex example 0
of Interpretation in action

“Matrix Reloaded”

)

Universitat Bremen 7 6
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Matrix Reloaded

extending
[ X X..]

1 1 -
S1S2S
®__

projecting

Universitat Bremen
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embedding
[X | X..

1 1 -
S1S2 S3
(A
projecting

]

diegetic
distant
indefinite / continuous




Matrix Reloaded

extending embedding

[Il >i X] [i( I| X] diegetic

S&/SZ S. S&/SZ S3 ZZZ‘Z/@ / continuous
projecting projecting

Y

Universitat Bremen
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Matrix Reloaded

extending embedding
[Il >i X] [i( I| X] diegetic
S&/S 2 S_ SSZ S3 ZZZZ/IE / continuous
projecting projecting
@ embedding
[X I X X..]
11 1°: paratactic: contrast
S1S52S3 S4 XY X Y..]
“projecting sl,1\§Iz 53 &4
projecting

Universitat Bremen
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Matrix Reloaded

S
paratactic. contrast

N Y track 1
[X _____ ) X] 7 track 2
1111 11

515253 54 5556
‘% “—projecting

Universitat Bremen
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Matrix Reloaded

Universitat Bremen
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extending
[T X X..]
11 -
81828
s, .
projecting

embedding
@' X T X X..
11 1:

515253 54

(N
projecting

2

extending
X Y X [Y :f...]]
I I I
51858283 54 85
M—projecting

extending
X ¥V XY [X X.]]

N I U O
S152 53 54 85 S6

*— projecting

3]

]

embedding

X 1 X..

11 -
S152 83
A_~

?

]

projecting

diegetic
distant
indefinite / continuous

aratactic: contrast

XY
11

[X
I

[X
|

X Y..]
i

SJ__§2 83 54
projecting

paratactic: contrast

YX Y X..]
rri -

518283 5485

*—projecting

paratactic: contrast

YX Y X Y.]
M1 1:

5152 53 54 55 56

" projecting

3
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Controlled Uncertainty

building

building

projecting pbrojecting

building
P
Yo

Y: Keymaker Yo M1 & Wi Z: Neo & Trinity

Shots 2,4.8 Shot 9 Shots 6.7
Shots 1,35 Establishing, .
Shot 10

Universitat Bremen
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Discourse interpretation

®* The kind of relations possible are elements that
may carry further structure / rnythm

®* Mutual interference may be used for additional
effect

| | |
0 f
o—— R

time‘

Universitat Bremen
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Next Steps...

® the semiotic mode of dynamic image flow may be
constructed using other means as shots

* the kinds of constructions used continue to
develop

— and in ways that draw on the possibilities of
the material

— which may differ from the material possibilities
of verbal language

Universitat Bremen
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Next steps...

® Continuous variation: semiotically relevant

— relations to interpersonal metafunction?

®* Fluid sequences: new types of ‘structure’?

a T oo Moo

(a) (b) (c) (d)

Universitat Bremen
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Three new semiotic
modes seen so far

text-flow

@ Universitat Bremen
Sprach- und Literaturwissenschaften
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Text-flow g

Header

Picture

Gannet Sula bassana
Family SuLipag.  Gannets No. 27

List

This great bird has the magnificent wings and flight
of a giant Gull, and a wing-span of nearly 6 fr. It
can sight a fish from a great heighe while on the wing
and will drop like an arrow into the water after its
prey. The plumage is white with a tinge of buff on
the head and neck, and dark brown, almest black,
wing-tips. w‘l'mmmm are ﬁm:uskky all over, later 1 D . I
picbald or white sprinkled with dark spots. S a.tl t

Haunt The coast and sea, and a1 breeding time rocky ik = a eX ent -
lnduldu.chicﬁrumh-mrmandwun::h('ﬁnhm Isles. p Verbal ﬂOW
Mest Of seaweed and ufts of grass or thrift; on the rocky [ |
ledige of a stack of island in a great colony with others.

Eggs 1, nearly white, challey.  April or May.
Food Fish.
MNotes Shost and harsh. text

Length 36 or 37 in (g1 or 94 cm}
Satus  Resident

Universitat Bremen
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Page-flow
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Image-flow

Pan: right Pan: right
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relations

- 2(e)

spatial,
temporal,
projective,

\
N
~—~
D
~



page-flow

text-flow

image sequence

Image-flow A
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More organisations...

DOONESBURY by Garry Trudeau

MRS, ROSENTHAL, SEENG WE DECIDED TO
YES, WELL BE TARING MW WE HAVE OVER 100,000 APOPT kit BECAUSE OF CUESE, VES, LETS
 HER HOME TO SANTA LINADOPTED ORPHANS IN OUR GF THE iMMEDIACY I WON'T  NOT FOL GuR-
 MONICA THIS AFTERNOON! O COUNTRY, QHY DiD YoU OF HER PLIGHT! IT HAD PENY THE  SELWES GANG —
NOTHING T DO ihTH ﬂﬂwz IM A CLAss

*IND WE HAVE ALREADY CHOOSE T0 ADOPT A
* DECIDED T CALL HER Kt VIETNAMESE BABY? — HER BEING VETNAMESE!

4';"‘-.&‘.
Py

E%ﬂ

il il
L L WAL
@%@%ﬂ’éw

Photo @ Eric Agena, www.comicstripfan.com

Garry Trudeau, May 7, 1975

Universitat Bremen
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Image-flow

DOONE®&BURY ° by Garry Tiideau
b e

MRE. RESEN P’H/Q, SEEANG HE DECIDED T ®
YES, [HELL BE TAKNG A S FAVE GER 0 000 ALOPT AR BECAUSE
HER HOME T0 SANT LINARAPTEL QRPHANS 00 DGR G THE RAMESACY
S MONICA THIS AETEENGONS R CRANTIZY, SUHY DD YO G HER PLIGHT! T A0
L AN E SAVE AL ALY CHOOSE 2 AD0PT A MNOTHING T D0 i T
LECHREE T L L SR R WIETRAMESE BABY
[ —, ¥ Y

conjunctive
temporal sequence e
i e - z(e) |
> spatial,
: | ! temporal,
. : projective,
Universitat Bremen ! e i ] ;

\
N
~
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~
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Image-flow (dynamic) .

Pan: right Pan: right
conjunctive
_____ RO e relations
e Z > Z(e)
> spatiai,
l : temporal,
. ' projective,

Universitat Bremen ! e j L > N
Sprach- und Literaturwissenschaften ' ' [ Z(e ) |



Combinations...

®* We also find examples of image-flow in other
artefacts that we have so far...

Universitat Bremen
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Combining modes... &

8§7-100 cm

Gannet
Sula bassana

ID FACT FILE Birds of the open ocean, Gannels breed on
size: Larger than small islands off the NW coast of Europe. They

e

I
any gull I omove away from land alter nesting Lo winter at
Awuur: White, { sen, The young migrate south as [ar as
black wing-tips, s e ST T .
yellow nape W Africa, Gannets feed on fish by phimge J

diving from 25 m, and nest in large, noisy

Juvesiee: Grey, d 7 ;. p
gradually becom- | colonies. The nest is a pile of seaweed. A single
ing white over egg is incubated for 44 days. The young bird is
5 years

B Daggerlike

In v Cigar-
shaped with
long, narrow,
black-tipped
wings

Vorer: Usually

silent, growling
urr when nesting

LOOKALIKES:
Skuas,Gulls and
Temns

[ed by both parents and flies aflter 90 days.

th " e
. adults at breeding colony
] iy o Hy =

|

three
immature stages

Universitat Bremen
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10
Example...

QH, HENRY” WELL, IF
; Pﬁﬁﬂ'i{/ PUT THAT CAMERA OL’ HENRY IS
/[t'./ is J“EEMSH AWAY, WILL GONNA HAVE MUCH
o VG, YOUu 7 /MORE FUN, WE
UNCLE MAY HAFTA
i , LOCK UP THE
PAF- HEE~ \ WINE CELLAR
s, HEE! | fEEé Tuasr%! SURE YOU
WANT TO M
- 5; . Wi = ”AWM il

\ THERE,

3 FUN. JED?
3 L3
L] PJ i ~ [

“

o EE | 3= | T S TP
Bi).| Fctn 7l

Scott McCloud (1993, p95)
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Space is (or can be) Time

iyt yees’

Universitat Bremen
Sprach- und Literaturwissenschaften
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Relating distinct domains .

Go along the road until the church. .
temporal relations

After the church turn left.

______________ g o me
| e ‘ z(e)
.~ follows , ;
on path <
7 Z ' :
€ z(e')

Universitat Bremen
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Multiple modes

mode 1

=

regions
spatiality distance

connection

extension

mode 2

S

spatiality

Universitat Bremen
Sprach- und Literaturwissenschaften

regions
distance
connection
extension

multiple modes correspond to
multiple discourses

the potential describing the
possibilities of that discourse
corresponds approximately to
the semiotic notion of code

10,



Questions of semantics

* Individual semiotic modes may rely on differing
‘semantic’ systems for constructing meaning

Universitat Bremen
Sprach- und Literaturwissenschaften
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10,

Three modes seen so far

o text-flow textual organisation
* page-flow rhetorical structure
* image-flow conjunctive relations

@ Universitat Bremen
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BREMEN Applied / Appliable Fachbereich 10 EB!

English Linguistics Linguistics and Literary U@
Sciences

Examples of static-dynamic carry-over
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Meaning-carrying resources: 10
similarity-as-similarity

separation of
similar
modes?

Benozzo Gozzoli

Universitat Bremen
Sprach- und Literaturwissenschaften



: : : : : : [
Painter: focalization in picture narratives

(‘ { contact
observe'”
direct (as reader)
~|: as character

vicarious 4|:
along with character”

(T)

{ within frame
k across frame

I

Universitat Bremen . —_— JIN
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Painter: pacing in picture narratives

maintain pace speed up
(sequence as action)

within a sequence ~|:

. shift pace
succession

slow down

between sequences :
(action as sequence)

Figure 2.8 Options for temporal relations of succession

Universitat Bremen
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. _ EB
Differences between static
and dynamic image-flow

“Even more readily than the relation of temporal succession, juxtaposed
visuals afford the relation of simultaneity. As long as the images are
available on the same or facing pages, they can instantaneously present
more than one action at once.” (Painter, 2007)
maintain pace
~|: speed up

co-classify shift pace —|:
~|: within a sequence —< slow down

r’
compare { +fulfilled ('then’)
between sequences

-fulfilled (but)

— succession <

< +cause
— unfolding — {
\ L -cause

— L simultaneity

— real

k | projection -

Universit: - imagined
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. _ EB
Differences between verbal language and image-
flow

“In looking at the logico-semantic meanings carried by sequences of image:
within these narratives, we find both expansion and projection relations
represented and also that, perhaps even more economically than
language, a number of relations can be carried simultaneously.”

(Painter, 2007)

Universitat Bremen
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Filmic Paradigmatic Organisation

PROJECTION Bateman
projecting Kress & van Leouwen Semiotica 2007

van Lesuwen

internal
non-projecting | - |
externa

TAXIS paratactic contrast W | multitracking
| 1234 . |

similarity o unitracking

L

embedding
W XI X
hypotactic o B I| forward
| .. TEMPORAL Burch back
Metz extending a ellipsis >
| apyd ... | measurable
continuous
FrahE indefinite
nondiegetic
SPATIAL equal Randeil et al.
R S < contiguous )
diegetic broadening
non-equal
Colin classification : | i
Kress & o proximal
van Lesuwen non-contiguous
distant
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Conclusion

® Pulling apart semiotic modes, made up of
realisations, ‘grammar’ and discourse, appears to
offer an interesting way of finding similarities
across a broader range of artefacts

® Needs a lot more work!

Universitat Bremen
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More Materials

John A. Bateman

e 2D Static Artefacts

— Palgrave MacMillan
2008

® 2D Dynamic Artefacts:

Bateman, J. (2007). “Towards a grande paradigmatique
of film: Christian Metz Reloaded”:
Semiotica Dec 2007
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Announcements

®* Doctoral grants for work on ‘Textuality and Film’
University of Bremen (announcement on web
Imminent)

® Postdoctoral position on ‘Textuality and Film’:
theory, teaching and organisation

®* Researcher position on Film, Text, Discourse:
position to be announced imminently:
requirement: formal analysis not an enemy!
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