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Organisation

® Introduction: how (and why!) to do multimodal
analyses linguistically...

¢ Static 2D multimodal artefacts
(documents, webpages)

®* Dynamic 2D multimodal artefacts (film)

® Bringing it all together
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Organisation

® Introduction: how (and why!) to do multimodal
analyses linguistically...

— what do | mean by ‘linguistically’?
— enabling an empirical approach

— some examples of problems with
Interpretative approaches
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Organisation

® Static 2D multimodal artefacts
(documents, webpages)
— What are the relevant parts of 2D static multimodal
artefacts?

— What kinds of meanings do they support?
— How can we know?

Universitat Bremen
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Organisation

®* Dynamic 2D multimodal artefacts (film)

— The ‘standard’ approach from film semiotics:
Metz, Structures, Relations

— Applying our notion of semiotic modes
— Film as discourse
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Organisation

® Bringing it all together

— how static is static?
— how dynamic is dynamic?

— combining codes and modes...
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Focus Problems

® Static Artefacts

— the problem of finding relations between the
contributions of different modes

— e.g., text-image relations

®* Dynamic Artefacts
— the problem of interpretation in time
— logogenesis
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Introduction: how (and why!) to do
multimodal analyses linguistically
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Multimodality-

Different ‘modes’ often refer to different channels through which
information is passed

*Sound ® Vision

— Music — Text

— Spoken language _ Pictures

— Noise (moving, still)
*Touch — Graphs, diagrams
*Taste
*Smell

Universitat Bremen
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Multimodality:

Different ‘modes’ often refer to different channels through which
information is passed

*Sound ® Vision

— Music — Text

— Spoken language _ Pictures

— Noise (moving, still)
*Touch — Graphs, diagrams
*Taste
*Smell
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The rise of multimodality

Kress and van
Leeuwen (2001: p1)
Multimodal
discourse: the
modes and media of

contemporary
communication

F R
MULTIMODAL
DISCOURSE

Universitat Bremen

“For some time now, there has been, in
Western culture, a distinct preference for
monomodality. The most highly valued genres
of writing (literary novels, academic treatises,
official documents and reports, etc.) came
entirely without illustration, and had graphically
uniform, dense pages of print. Paintings nearly
all used the same support (canvas) and the
same medium (oils), whatever their type or
subject. In concert performances all musicians
dressed identically and only conductor and
soloists were allowed a modicum of bodily
expression.”

Sprach- und Literaturwissenschaften
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Background

Language-in-the-wild Is
never monomodal...
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Brubder bdie allein rettende Summie ju geben, wie Georg jelbjt
nidit die Hraft fand, Wilhelm von der Ilotwenbdigkeit diefes
Sdrittes in einem &uferften Hugenblik zu iiberzeugen. Das
madite: Biidiner war unter der niterliden Aufficit jelbjt wieder
sum Bausjohn gemorden. Wie wir den Dater Renmen, wird er
bie Unterbrecdhung des Studiums um politijer Untriebe willen
nidit ruhig hingerommen haben. Streng wurde Geora pon ihm
ins Stwdium gefpannt. Jenes Caboratorium des Daters, das
ihm als Kind ein verbotemer @rt gemefen war, murde numn
fein. Sdulzimmer, in dem er fid) in anatomijden Studien
weitersubilden hatte. @r ot gesittert wie der Sdiiler vor
dem herannahenben Lebrer, wenn der Dater den Raum betrat
und ex germpe einen Diditer, ein hifforijdies Werk, joiter eines,
ors hiftorijd) wenden jollte, fein eigenes, vor fidy liegen hatte.
Groje anatomijdie Atlanten bebeckten den Uijdy, um jdnell
fiber bie jtrafbare SeRtiire aebreitet su werden. Tur aus diefer
Eiinjtliden Suriickddmmung ijt es ju verftehen, daf jest oud
fein. politijhes Tun unveije unbd iiberjteigerte 3iige annafhm.
Denn der junge Student, der unter der viterlidien Aufjicht
fein tiglides Penjum erledigte — immerhin mit quten Fort-
[diritten, jo baf exr ju Embde der Jeit einem Kreife anatomijde
Dorlefungen falten Ronnte — bderfelbe riidkverwanbelte Jich,
wenn bdie Hadit gehommen war, in einen romantijhen Kon-
" jpiranten unter romantijden Umitdnden. Die von Biidner
in Darmjtadt gegriindete ,Gejelljiaft bder Ulenjdenredite”
hatte bis jest bis ju feiner Ankunft jo Hhin vegetiert, um
unter jeiner Ceitung an 3abhl der Teilnehmer und [leb-
hafter innerer Bewegtheit geil aufsujdiefen. Ein un-
gefunbes Wadstum, denn alles, was bdort mit o wviel
theatralijem Aufmwand gejdah, ging ins Seere. Ulan
ift verjucht, an Femebiinde unjerer Tage 3u bdemken, wenn
man bie Eidesformeln des Bumbes hrt: ,Wevde id) fe jum
Derriter, fo mog mir mein Redit wevben: der Tod®, und aud
die Form, in der die Gefelljdiaft jich betdtigte, weift Hhnliche
kRimblidge 3iige auf. Iatiirlidh mufte man an romantijder
Stelle sufammenkommen, in-einem verfallenen Gartenhiusden
vor oden Torem Darmitadts, wo ausgeftelite Dojten wadten,
wihrewd man fid) drinmen in Dortrdgen und grofen fheo-
retijdien Erdrterungen erging, oder aud einmal — IDilhelm

LX

es jo erlebt — unter dem Schug der Pojten Bier trank,
fe roudte umd jidy — iiber Iladden (,iibrigens in an-
biger Weife”) unterhielt. In einem Kornjpeidier, der gleid)-
pexjallen fein mufte, wurde Sibel-, Bajonetifechten,
olenfdyicfen geiibt, wie fiir jeden Teilnehmer ausreidend
und Schiepvorrite bejdafft waren. Wozu? Wohin war
pemt Sahe Biidners gekommen, dof bemajjnete Er-
g nur mit Unterjtiigung der grogen Wiajje moglich fei?
offte et vielleicht, mit feinen ibrei Dugend Ceuten die Gefjan-
n in Friedberg 3u befreien? Wenn nod) von praktijder
igheit bie Rede fein Rann, jo in Dejug auf die Derjude, den
teten Genoffen jur Fludt ju verhelfen. Sie gediehen im
tert bis zur Bejteduna zweier Wddter, beren eimer banm
‘wicder perriet und das Unternehmen vereitelte, im iibrigen
llte man eine Art Kaffiber unter Benubuna von Bibeln her,
i demen die Budjjtaben unterpunktiert waren, um es rect
ywet 3u maden, von redts nad) links anftatt von links nad
: und gar den Dogel glaubte man abgejdofjen zu haben,
i kRleine bejdyriebene Zettelden in Judkerjtiicke perjtaute,
en Gefangenen fiberfandt wurden. Aber die Piinkiden wur-
n leidit entdeckt und die Sudkerpojt {deiterte an mangelnder
ninis der Wirterpjpdologie: Nlan Hitte jid) jagen miifjen,
| baf bei einem pon ifnen feute ober morgen ein fjoldes Sef-
* feldjen in dem gratis gejiiften Kaffee jdwimmen wiirde. So
bas einzige Ergebnis diefer revolutioniiven Hindereien
wadjende Reizbarkeit Biidmers, kein Munbder, wenn man
 bedenkt, wic er des Tags ifiber erlaubten umd unerlaubten
Biidiern fo und jidy IMddte in oujregenden Sujammen-
Riinften um die ®fren fdilug. Das alles jdeint, was wir bei
fidner nod) nie angetroffen faben: unverniinftig — mwenn
nicdt in diejer Unvernunjt odie Nohere Dernunft eines
bewuften erkennen miifien, das jum RAusbrud) dringte.
erhaft hat Biidner in diefen UTonaten gelefen. Philo-
phifdie Merhe, mit deven LeRtilve er jdon in Gieken be-
men hatte, umd bdie fiir ifm [piter nod) Dedeutungsvoll
ben jollte, Byrons weltjdhmerzliche Didhtungen, die in diefer
Stimmung befonbers tiefen Gindbruck ouf ihn madten, vor

llem aber wiederum die Gejdidite der franzéfijden Revo-
ition, nur diesmal im Suriidigehen auf die @uellenwerRe,
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Patis: Mas tun?

Cacroiz: Beimaehen und als Lukretia auf einen anftindigen
Fall jtudicren.

EinePromenade.
Spajierginger.

Ein Biivger: Meine gute Jacqueline — idy wollte jagen Korn ..

- wollt id): Kor...

Simon: Kornelin, Biirger, Kornelin.

Biteger: Ileine gute Korneliz hat mid mit einem Knibleiy
erfreut.

Simon: Hat der Republik einen Sohn geboren.

Biirger: Der Republik, das [autet ju allgemein; man kdnnte
jagen.. ..

Simon: Das ijt's gernde, das Einzelne muj {id dem Klge-
meinen . . .

Biivger: Ad) ja, das jogt meine Frou aud.

Biankeljdnger (fingt):

Das dody ijt, was dody ift
Aller Uldnner Freud und Liift?

Biirger: Ad), mit den Tamen, da kRomm id) gar nidt ins veine,

Simon: Tauf thn Pike, Varat!

Binheljanger: Unter Kummer, unter Sorgen

Sidy bemiihn vom friihen Uloraen,
Bis ber Tag voriiber ijt,

Biirger: Jd) hitte gern dref — es ift dod) was mit der Sahl
Drei — und dann was Miiglides und was Redtlides; jest
hab id’s: Pilug, Robespierre. Und dann das dritte?

Simon: Dike.

Biirger: Jd dank €ud), Madbar; Pike, Pflug, Robespier:e,
das find hiibjde Mamen, dbas madit fid Jdon.

Simon: Jd jage bdit, die Brujt deiner Kornelia wivd wie das
Euter der romijden WoIfin — nein, das geht nidht: Romulus
war ein Torann, bas geft nidt. (Gegn norbei)

Ein Bettler (fingt): ,Eine Bandooll GErbe und ein wenig
Tiloos . . .“ Tiebe Berren, fdone Damen!

38

':; Rojalie (fingt):

Erfter Here: Kerl, arbeite, tu jiefijt gan3 wobhlgendfrt aus!

3meiter Herr: Da! (&r givt iym Gers.) Er fat eine Band mie
Sammet. Das ift unverjddmt.

Bettler: Nlein Berr, wo habt Ihr Euren Rodk her?

Sweiter Herr: Arbeit, Arbeit! Du kénntejt den ndmliden
haben; id) will dir Arbeit geben, Romm 3u mir, i) wolne . .

Bettler: Herr, warum habt Jhr gearbeitet?
3weiter Herr: Xarr, um den Rock ju Haben.

Bettler: Jhr habt Gud) gequilt, um einen Genuf ju haben;
denn jo e¢in Rodk ijt ein Genuf, ein Cumpen tut’s audy.

| Sweiter Herr: Freilid), jonjt geht's nidit.
| Bettler: Daj id) ein IMare wire. Das hebt einander. Die Sonne

fdeint warm an das E®, und dos acht gang leidf. (Singty)
»Eine Fandooll Erde unbd ein wenig Moos . . .*

Rojalie (su @velaiten): Wlad) fort, da Romnten Soldaten! IDir

baber jeit gejtern nidis Warmes in den Leib gekrieat.

Bettlex: ,Jjt auj bdicjexr Erde einjt mein Tettes Los!” Uleine

Herren, meine Damen!

. Soldat: Halt! Mo hinaus, meine Kinder? (3u Rofatte:) Wie alt

Bift du?

" Rojalie: So alt wie mein kleiner Finger.

" Soldat: Du bijt febr fpit.

* Rofalie: Und du feht frumpf.

~ Soldat: So will ich mid) an dir wesen,

(€ fingt:)  Thrijtinlein, Tieb Thrijtinlein mein,

Tut dir der Sdaben wel), Sdabden webh,
Sdyabden weh), Sdaden weh?

Ad) nein, ifr Herrn Soldaten,
Jd) hiitt es gerne meh, gerne mebh,
Gerne meh, gerne nieh!

Danton und Tamille treten anj.

ﬁnnton: Gelt das nidt [ujtig? — JTd wittre was in der
| Atmojphiire; es ijt, als brite die Sonne Unjudt aus, —
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Scene heading

EinePDromenade.
Spajiergiénger.
Ein Biirger: Uleine qute Jacqueline — idy wollte jagen Korn .
- wollt idy: Kor. ..
Simon: Kornelin, Biirger, Kornelin.

Biirger: Uleine gute Kornelin hat mid mit einem Kndblein
erjreut,

Universitat Bremen
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Manner of presentation: song

Soldat: So will i) mid) an dir wegen.

‘qhrijtinlein, Tieb Chrijtinlein mein,
: Qut dir der Sdaden wel), Sdaden webh, :
:Schabden weh, Sdaden weh? :

@ Unwersutat Bremen
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Speaker identification

EinePDromenade.
Spajiergiénger.

Ein Biirger: Wllcine qute Jacqueline — idy wollte jagen Korn .
~ wollt 1q): Ho

I...

m Kornelin, Biirger, Kornelia.

Biirger: [UTeine gute Kormelia hat mid mit einem HKndblein
eryreut,

Universitat Bremen
Sprach- und Literaturwissenschaften

10,



Early 1980s
electric
typewriter

Example from:

Sue Walker (2001)
Typography and
language in everyday
life. Longman, p82

Universitat Bremen
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Coin operated photocopying

§ OPENING BOHRS
Tur COIM-ORERATED PHOTOCORYING SERVILE IS OFSH DHRING NORMAL LIZRARY
BOURS. 1T CLOGES WHEH THE FIRST LIBRARY CLOSING GUIZER SOUNDS =

MINS, SEFORE THE LIBRARY CLOSES.
JAIY COPYING ALREADY PALD FOR AT THAT TIME @AY HE COMPLETED. BUT HO
FUATHER COIRS MUST BE INSERTED,
USERS MUSY LEAYE THE LEBRARY AT CLOSING TIME,

I-L HACHINES ARE FETTED WITH MICROPROCESSOR-BASED COINBOKES, WHICH
WILL ACCEPY C€OINS OF DIFFERENT DENGMINATIONS: P, 10r, Sp ann 2p,
FBUR MACHINES HILL PRODUCE SIZ“ FOR S1ZE AH CORIES AND ONE HACHINE
WILL PROGUCE 5fZ€ FOR SIZE AX COPIES,

Twe changes are: AS Hp pep copy
(5 FER COPY

IF ¥DU ARE COFYING MORE THAN ONE SHEET YOU MAY PAY FOR SEVERAL SHEETS
BEFGRE YOU IZTARY - THE COINBOX DISPLAY WILL SHOW YOU HOW MaWy SHEETFS
Y0 HAVE PAIDR FOR: THIS MEANS YOU WILL HOT ALWAYS NEED CHANGE FOR
LAREE COINS, REMEMBER THAT THE MACHINES DG NOT GIVE CHANGE: ONLY
INSERT SUFFICIENT COENS FOR THE NUMBER OF COPIES Y0U RECOUIRE,

v CHANGE

Twtl CHANGE MACHINES ARE PROVILED: THESE &IVE THE FOLLOWING CHANGE
OPTICNS:

S0e = 5 x ifle e =2 x B
e =5 x 2o

USERS REQUIAING CHANGE OTHER THAN THIS HUST DBTAIN (7 E&$EK?ERE tes
Liovns Bagx ¥ THE STEDEHTs Uniof- or WeiTEXnIsHTS HoUsT EANGE TOR
woves -~ L1, &5, awp 10 5 AVAILABLE AT THz Lowteol DEsx IN Tes
EVENIHGS AMD AY WEEKENBS. CHANGE {5 3BT AVAILABLE AT OTHER TEMES,

8 BREAKDOWNS

0 PEDUCE THE FREQUERCY OF PACHINE JANS AND BREAKDOWHS PLEASE
RENEMEER THE FOLLOWING MINTS:

X MHXE SURE THE ORIGINAL §& TIGHT UP AGAIRST THED RIGHT-HAND ERGE OF
THE GLAGS PLAT/EN.

A MAXE SURE THE BLUE PLATTEN TOVER [§ CLOSED DURING THE PHOTOCOPYING
PROCESS.

IF THE MACHINE SHOULD BREAXDOWR THE VISUAL DISPLAY UNIT WILL ETART ™
FLASH, REPORT THE PROBLEM AND MACKINE RUMBER AT TH} chRUiaY DESK AND
A MEMBER OF STAFF WILL ATTEND Yo voOU,

Yﬂﬁﬁ LREDIT W{LL CONTINUE TO BE DISPLAYSD ON THE MACHINE. IF vou
KAYE T HOVE ¥3 ANDTHER MACHIBE EUE TU MACHIRE FAILURE. YOUR CREDIT
WiLlL %8 REIMBURSED.

®  COPYRIGHT

REMEMBER THAT THE PHOTOCOPFES MAY ONLY SE USED 1N ACCORDANCE WITH THE
FREVISTONS OF THE COPYRIGHT ALY, PLEaSe REFER TO THE ACCOMPAHYING
HOTECE AND BOGXLEY., OH ASK A BEMEER OF LIRBRARY ITARF IF YOU ARE IR
ANY DBOURT ABCUT WHAT YDU MAY CoPY,




COIN OPLRATED PHGTOC OPYIN G

Openmg hours

" The coin aperated phmoccpymg service 15 open during normal Library
IVI I d 1 9 8 O S hours. It eloses when the firse Libyrary closing buzzer sounds - 114
.  minutes before the Library cioses,

Any copying already paid-for #t that time ray be compleated, time —
permiiting, bot ne further cotns must be ingerted, :

desktop Ll

The machines are flaed with microprocessor based coinbakes, which wilk
#ocegt coins of different denominations: 50p, 10p, 5p and 2p.

L]
u b I I S h e d . Four maehines will produce size fof 5ize A4 copies and ore n*whm,e will,
{ produce size for size A3 .x.pu:s PRI

The cost per copy ist A4 = 5p; A3 = Tp.
¥ you are copying more than one shest you may pay for saveral sheess
befiore you star - the coinbox display wiff show you how many shests you
have paid far; this méans yoi will not slways seed -::l:mgn for large coins.
Rememnber that the mackhines do pot give chango; only Insent sufficient
coins for the mumber of copies veu imend to do.

Change i ;
“Fiuee change machines are provided; fhese dive the following change
options: a} £1= 3 x 5p; &) Sp= S u 10p. =3 % 2pic) Wp=2 2 5p

Users requiring change othaz than this kst G818l It clsewhert (eg Lioyds
Bauk in the Stedents Unjon or in Whitehnights House), {.‘.han_g: for notes -
£5 and £30 - ix available from the Contfol Desk in the evertingrand &
weekends, Change iz not available st other times,

Breakdowns
To reduce the fraquancy of mackine jams asd bwakdowm pleass
; remember the.follosving hints: ; :
*Make sure your ariginal is dpht up agaiast the ugh: hand edaeofﬂm
glasg p‘iat'en
# Make sune the blue platten cover is closed whsLsi photocopying.
i the machine should breskdown the visual displny umit will stast o flash;

. 13 nd 1 3. Repott the prob !

Example from: T s e
‘oar credit will continue 21d on the machine, T h ke

Sue Walker (2001) o moved o apother chl:;e_duelozi&ciﬂ?mf:ﬂnm,y:uwfgn:;;::

Typography and S

) ' - Copyright

language in everyday Resaembes foat bt hdbonpiens i bl i et b doGipiescp ekl 0

. ' peavisions of the Copynight Act. Plesse refer to the accompanying notice

||fe_ Longman’ p82 3 aadlmk!m,omkam?:ﬁmmmwgnmmm

Universitat Bremen
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Late_1980s

desktop
published

Example from:

Sue Walker (2001)
Typography and
language in everyday
life. Longman, p82

@ Universitat Bremen
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LIBRARY PHOTOCOPYING

- Opﬁnmg hours s
“The Library photocopyisig service is open during nosmat houss. :
It closes when the first clogin, buwrmnds ISmunmsbefommc ibrary closes. :
Any mpymgnhtadypaidfmat I tizmie may, be completed, tumpc:msmng &atmﬁuﬂm g
22 i 2 copyngtmst'wm

How to use the machmes M
1nowpteﬂh£:mms i
Evailable ¥

The machines are ith microp ‘based vendors, which wi
ufdrﬁ'mtdwanumm{aﬁl 509‘, 1%;,“ 2_p} orcredncardsw}mhm y
ersity B
Pourmdmmwaﬂprodmmfmma&ttcopwsmmmchmcwi}ipmdmesmefar
m eopses _

Copy costs

A4 (s%le gﬂy) Gy (muﬂ?h capm) Sp each
In&en oofnsequai to tui‘pfsczgigs required
mcs do oL @we chnng&

A4 mdmu]n le mgse:s = Sp each
ASsmgk&x:wlﬂ capicsw?p each

- (‘hange & Crﬁdlt Cards
Three change michines are provided; these give the f.cl!mvu
£1=%x Sﬁpm.'ixmg:&wp =5x ;
mq&mng change olher Lti.an this must oh(zt;n izelwvhcm Baﬂk iirihe
nion or i Whieknights House).. ge fornotes ¢ and i5 available
Imskmﬁmmmﬂsandax isnotav blﬁaw!!mr
; umes. Change is pmwdexj for pimméq}mg

; Ccea!:t Cards for I’ﬁe v&ltw af£5 80 can be urchased ﬁnlyfm &w Uﬁimttyﬁookﬂmp g

Ficase make clmgue:s payable “the University of Reading”. ol

Bre:akt:lowns Ban

'l'n m:iucc the ﬁequmcy ef machine ams amru! bmakdmmﬁ piaasa mnm&)er !hc follomng
e *Mak&m ur original is u mm&m ht hand edge of the glass.
s:’igr;; ﬂwﬁli%hlxsd gsagloscd whilst ngphomcopygc glm

lfthemc}mwshmﬂdbmakx{own it the 1 4ad machine lﬁaamﬁmﬁnqmr}

: I}esk&ndan??n)?bero‘g‘mffwlla T youn
Yourcwdamiiwmmmmbcd: :mthn a0

. Copynghtmm'wm&muu ymgmncs tm%dct, askammhmf
5 Library § Eaffxr:,waraanmydcuhiabautwhatymmaywp} e
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Developing Research Question

® Linguists are increasingly concerned with
‘multimodality’

® [anguage occurs together with other ‘modes’

— To what extent are these modes manipulated
also to carry meanings?

— To what extent can linguistic ways of talking
about ‘carrying’ meanings apply to these other
modes”?

Universitat Bremen
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One problem to be addressed

® application of useful linguistic methods has been
hindered by inappropriate conceptualizations of
linguistics

... by many linguists!

Universitat Bremen
Sprach- und Literaturwissenschaften
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‘Traditional’ model

Pragmatics
Semantics

Syntax: Text
(Sentences)

Universitat Bremen
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‘Traditional’ model 10
Pragmatics ~ “"lae "
- denotation
___________________ Semantics — “caning
Text form
(Sentences)

Sprach- und Literaturwissenschaften
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‘Traditional’ model

connotation
P t L use
""""""""""""""""""""""""""""""""""""""" denotation
Semantics meaning

Text (Sentences) f O r m

Universitat Bremen
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‘Traditional’ model 10

Text (Sentences)

4
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‘Traditional’ model 10

Text (Sentences)

4

Universitat Bremen
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Problems with the model

®* Assumes an unrealistically narrow ‘base’:
the linguistic ‘forms’ to be considered must be
widened in several ways

®* Assumes an unrealistically narrow notion of ‘meaning’:
the semantically relevant distinctions must be widened

® Assumes some unrealistic differences between
linguistic modes of meaning and other modes of
meaning

Universitat Bremen
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Example: ‘paralanguage’

“Known information tends to come at the beginning of the clause, new
information towards the end, where it receives greater attention. English
possesses a number of grammatical options which allow the order of
information to be shifted around, creating different sentence perspectives, such
as:

e  Grandma adored this old country recipe.

What grandma adored was this old country recipe.

e It was this old country recipe which grandma adored.

e  This old country recipe was what grandma adored.
As with parallelism, the difference between these sentences is a surface
phenomenon, and disappears in any “deep” grammatical or semantic analysis.
They have the same ‘meaning’, in the sense that they refer to the same state of
affairs.”

Cook, Guy (2001) The discourse of advertising. Routledge. p173/4.

Universitat Bremen
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Example: ‘paralanguage’

“... although paralinguistic behaviour signifies, and is thus in a broad
sense semiotic, the nature of its signification is quite different from
that of language. The linguistic sign ... 1s a discrete phenomenon, a
case of being either one thing or another. In linguistic terms, a sound
1s perceived as one phoneme or another; there are no intermediate
cases. ... Words, composed of phonemes, inherit this absolute quality
of their components: a word is either ‘bat’ or ‘pat’ or another word,
but there are no intermediate cases.”

“In these respects, paralanguage maintains the graded signalling used
by animals.”

Cook, Guy (2001) The discourse of advertising. Routledge. p72.

Universitat Bremen
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A Consequence

Linguistic methods

Universitat Bremen
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paralanguage
pictures-text-film
context

material substance

style
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A Consequence

paralanguage

pictures-text-film

context

Linguistic methods

Universitat Bremen
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Recording BASIC USE

Basic recording

Load a cassette with the erasure prevention tab intact.

Turn ON the TV then set it to the video channel.

Press the CHANNEL buttons or the number buttons on the remote control unit or turn the CHANNEL
dial on the VCR to select the desired channel.

Press the SP/LP button to select the desired tape speed SP or LP.

Press the REC button to start recording.
Press the PAUSE button to cut commercials or other material out of the recording.

Press the PAUSE button again to resume recording.
Press The STOP button to stop the recording.
Press the REW button on the remote control unit or turn the SHUTTLE ring on the VCR left to

rewind the tape.
The tape automatically rewinds when it reaches the end of the tape. (Automatic rewind mechanism).

ol LB

AN OO

NOTE:
To protect a tape, after about 5 minutes in recording pause mode, the VCR will switch to stop mode.

If you attempt to reccerd on a cassette that has had it's erasure prevention tab removed. recording
will not begin and the cassette will be ejected, and the VCR will make a beep sound 7 times to warn of

this.

Recording one programme while watching another

1. Select the VCR channel you wish to record and start the recording by pressing the REC button.
2. Select the channel you want to watch by pressing the appropriate channel button on your TV.
3. To check the picture during recording select the video channel on your TV.

Universitat Bremen
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Typography and linguistics 10
David Crystal (1979, p32) ‘Reading, grammar and the line’
In: D. Thackray (ed.) Growth in reading. London: UK Reading association and Ward Lock.

Graphology Phonology Grammar Semantics

1 feature et feg tUTE 7] - -

2 letter 4= phoneme - -

3 letter cluster -4————wphoneme cluster -

4 graphic syllable IVilable -

5 graphigwetd phonic word word

6 _®ord cluster some prosodic features Eemence analysis

7 line - - - -

8 line cluster - ~ I;infn:‘.u’s:at‘;al:ic'rﬂ;

9  paragraph - — information
10 paragraph cluster — — information
11 layout - - information
12  page - -~ information
13  page cluster - o - information
14 text - ~ information

Universitat Bremen
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Analysis

®* how do we analyse?
®* whatis an analysis?
— show similarities/differences across documents

— show what resources carry what meanings
under what circumstances

® complex undertaking
— the artefacts themselves are complex

— several competing well articulated discourses

Universitat Bremen
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Analysis

— several competing well articulated discourses

Universitat Bremen 3 7
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Approaches to multimodality 00
from a ‘language’ perspective

® cohesion-based
® grammar-based
® discourse-based
— conjunctive relations
— discourse relations
— rhetorical relations
®* semiotically-based
— text-image relations

— signs

Universitat Bremen
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Further problem: linguistic imperialism

®* Not all accounts of linguistics adopt such a
narrow view

* Broadly functional approaches, such as
systemic-functional linguistics, make
a ‘pan-semiotic’ claim

* But: how to avoid making everything look like a

text ...
... If/when it Is not motivated?

Universitat Bremen
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Problematic for multimodal analysis

® rank
® realisation

® |nstantiation

®* modalities
(visual/verbal)

Universitat Bremen
Sprach- und Literaturwissenschaften
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EB)
Kress & van Leeuwen:
Meanings in composition

® Salience
®* Framing: connection/disconnection

* |Information Value
— Centred

 circular/triptych
* centre-margin/mediator-polarised

— Polarized

e Horizontal: Given-New/None
* \ertical: Ideal-Real/None

Universitat Bremen
Sprach- und Literaturwissenschaften KFESS & van Leeuwen, 1996, p223



Kress & van Leeuwen: 0
Meanings in composition

® Salience

* Framing: connection/disconnection <

* |Information Value
— Centred

 circular/triptych
* centre-margin/mediator-polarised

— Polarized

e Horizontal: Given-New/None
* \ertical: Ideal-Real/None

Universitat Bremen
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Framing: van Leeuwen (2005)

® Segregation (physical borders)

® Separation (empty space, layout)

® Integration (occupying same space)

® Qverlap (‘bleeding’ across boundaries)

®* Rhyme (common qualities across boundaries)

® Contrast (distinct qualities across boundaries)

David Machin (2007)

Universitat Bremen
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Framing:
strong—weak

10,

RMER SOAPE STAR GAYNCR WHEATLE
‘NO-ONE IS AI.I.OWED '!'0 BE 'I'HIS I.I.l(l(\"—

Linear—
Nonlinear

Universitat Bremen
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What units?

®* Compositional structure raises significant
problems for analysis

— do frames within frames have the same
potential as others?

— do frames created by segregation have the
same possibilities as those created by
separation?

— do the same kinds of relations always hold
between frames?

— ... and between the elements within frames?

Universitat Bremen
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EB)
Kress & van Leeuwen:
Meanings in composition

® Salience
®* Framing: connection/disconnection

e |Information Value <4
— Centred

 circular/triptych
* centre-margin/mediator-polarised

— Polarized

e Horizontal: Given-New/None
* \ertical: Ideal-Real/None

Universitat Bremen
Sprach- und Literaturwissenschaften KreSS & van Leeuwen, 1996, p223
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Kress & van Leeuwen: Information Value

margin margin

uibsew-anuad ‘YyoAdiua ‘panuad

w Universitat Bremen
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margin

margin

U(l_JJ UniveFereees

margin

margin

U!ﬁJEUJ-SJlUSO ‘1e|nalid ‘panuad
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@:ma. tdptych, mediator, no horizonatal polarization, ideal-real
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@39 tltpych, mediator,

given-newg no vertical polarization

polarized, given-new,
no vertical polarization

new

given

U(l_JJ Unive
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Kress & van Leeuwen: Information Value 10
9 ‘possible’ layouts in this visual grammar

given & new & given & new & margin
ideal ideal ideal ideal margin
' centre
given & hew & given & hew & margin .
real real real real bzl L
centred, circular, mediator, polarized, given-new, ideal-real centred, circular, centre-margin
given-new, ideal-real
centred,
triptych,
- t mediator,
given | centre new given-new,
no vertical . . .
e ideal ideal margin
polarized,
) given-new, —
given new no vertical
polarization
real real margin
- 3 centred,
= triptych, .
o o . centred, polarized, centred,
t -
E @ cenire-margin triptych, no horizontal triptych,
E = centre- polarization, centre-
margin ideal-real margin

lJ Universitat Bremen

Sprach- und Literaturwissenschaften



‘Ideological’ analyses
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. elax in g Feajal Creme Bath and
let its ich fragrant oils pamper
your body. Fenjal Creme Bath

contuns pure plam oils which
dispese evenly throughout the
waiter to forny a rich,
luxurious creme which
maistarises and protects

vour skin

Fenjul focds back the
il ofls which k{-rl:
skin xmaoth und supple
ATHTR M TR TRV W RN TH]

Creme B acts inowsier il COnserves
the moistire content ol your sk
while vou buthe

SO NOW you cin pamper yousel

and conditiggy vour skin wath Penjal,

the fuxury bathing
cosmetic for buth

=B of shiowey

@ !
‘B Fenjal Bath Cosmetics.

E.“m Indulge yourself.
o B i il
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Panasonic
Advertisement

(Machin, 2007, p136)
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Regular Hlens
> l

PANASONIC LUMIX DMC-FX01
WITH 28mm WIDE ANGLE LENS

Optical mage

ots. It aisa
o o gy it conditions so you can caplure true colours
and nateral skin tones withaut 3 fash

& Mega pirels and a targe .57 LD display complete
the FXU1 - the perfect camera lor making 2 goad
looking shot icok even better.

To get a better look at the Lumix difference
Visit WWW.panasonic.co.uk [lumix
or call: 08705 357 357

Pana

son

iTe

ic




s
Example ‘Analysis’ in the style of Kress & van W@
Leeuwen: David Machin (2007, p158)

U The Panasonic advertisement has given/new, ideal/real
and triptych structures.

O In the top two frames we find given and new.

. Each frame works multimodally through integrated

photograph and text.

. There is connectivity between the two, a link between
given and new, through posture and clothing. But in the
‘new’ there is greater connectivity between the women in
the frame through the posture and height (brought about by
the product).

. The top section is itself the ideal part of the top/bottom
structure. So this represents the ideal of fun and friendship.

. But the photographs in the given/new are separated from
each other by a slimmer frame than we find between the ¥
ideal/real. So the gap between given/new is shown to be Reculac Y TN s S o W Fiton
closer than the gap between fantasy and reality. >

. The product at the bottom, the real, is segregated from the  LUMIX DMC:|
fantasy of the friendship. This indicates that the camera is : 2 . Lumix
not itself a part of this lifestyle so to speak.

U The bottom section, the real, is a horizontal triptych. The
woman using the camera lies in between the product and
product information to the left, the given, and the logo, the
‘Lumix’ to the right, the new. So overall it is her using the
camera that creates all the links.

. At the bottom right we also find an ideal/real structure for
the ‘Lumix’ and slogan ‘Panasonic: ideas for life’ which lies
just below. Here the brand and what it does is real while
the Lumix camera is ideal.

Universitat Bremen
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o'
Example ‘Analysis’ in the style of Kress & van W@
Leeuwen: David Machin (2007, p158)

. The Panasonic advertisement has given/new, ideal/real and triptych structures.
. In the top two frames we find given and new.
. Each frame works multimodally through integrated photograph and text.

. There is connectivity between the two, a link between given and new, through posture and clothing. But in the ‘new’ there is greater
connectivity between the women in the frame through the posture and height (brought about by the product).

. The top section is itself the ideal part of the top/bottom structure. So this represents the ideal of fun and friendship.

. But the photographs in the given/new are separated from each other by a slimmer frame than we find between the ideal/real. So the gap
between given/new is shown to be closer than the gap between fantasy and reality.

. The product at the bottom, the real, is segregated from the fantasy of the friendship. This indicates that the camera is not itself a part of this
lifestyle so to speak.

. In the case of this composition the gap is bridged by the woman at the bottom who overlaps into the right-hand frame, the new. This woman
is also connected to the women in this frame by her clothing.

. The bottom section, the real, is a horizontal triptych. The woman using the camera lies in between the product and product information to the
left, the given, and the logo, the ‘Lumix’ to the right, the new. So overall it is her using the camera that creates all the links.

. And since she is foregrounded by overlapping all other frames and elements, she is the most salient thing in the whole composition.

. At the bottom right we also find an ideal/real structure for the ‘Lumix’ and slogan ‘Panasonic: ideas for life’ which lies just below. Here the
brand and what it does is real while the Lumix camera is ideal.

. The meaning of the product is also created through the use of slim, well-spaced luminous typeface that carries both straight lines and gentle
angles. This connotes science, modernity but also a degree of femininity.

. It is through these combinations of meanings that elements can be given rich layers of meanings.

Universitat Bremen
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Panasonic
Advertisement

(Machin, 2007, p136)

Eananouly
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‘Ideological’ analyses
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vour skin

- elax in a Fenjal Creme B and Creme Bath sets in wader, i CONSeives
let its eieh frugrant olls pamper the moisture coment ob your sk

your body. Fenjal Cremie l3ath whitle vou buthe
CONGUNS pure plant oils which SO NOW you cin pamper yousel
disperse evenly thraughout the and condition vour skin with Fenfial,

water to form a rich,
luxurious creme which
maistarises and protects

the fuxury bathing
cosmetic for buth
of shiowey

Fenjal Bath Cosmetics,
Indulge yourself.

Avalfalile from pharmneies s
depiriment store

Penjul feeds hack the
it olls which keep
skitssmeoth umd supple
anil becidse Penjual
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Variations...

iéﬂmu%@ﬁmmmMMm
B et it vich fragrant ails pamper
ur by Fenjul Creme fah
cearis pure plant oils which
venly througheut the
10 formia rck,
£

i

Beautiful Sk the Fenjal

Creme Bailiacts oo watter de et
themoistire canient of vone
while you buthie

SO OW YOU Can pamper
and canddian your skif w
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Variations...
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;leautiful Skin the Fenjal

i elax in i Feojal Creme By and
fet ity rich fragrunt oils pamper
one hody, Fenjul Creme Bath
i:{;mm{m pure plant oils which
fspese evenly throughout the
fier ) form a rich,
sirtous creme which
A protects

Creme Bath acts i water, it conserye
the moisture content of your skin
while you bathe

SO NOW Yo e pamper younself
andd condition your skin with Fenjal
the Tuxury bathing
cosmetic for paty
or shower,

Fenjal Bath Cosieic
Indulge yourse

10,
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Variations...

Beautiful Skin the Fenjal way

elax in a Fenjal Creme Bath and
fet its rich fragrant oils pamper
your body, Fenjal Creme Bath

containg pure plant oils which
dispense evenly throughout the
wilter to form a rich,
fuxurious creme which
olsturises and protects
your skin.

Fenjul feeds back the
nutural olls which keep
akin smooth and sapple
N because Fenjul
Creme Bath acts in wiater it CONserves
the moisture content of your skif
while you buthe

S0 now you can pamper younsell
and condition your skin with Fenjul,
the fuxury hathing
cosmetie for buth
or shower,

Fenjal Bath Cosmetics,
Indulge yourself,

Aviilbabe Troni phisrmuches wid
flepartmen shares,

Al Moo Witliiol avn e s Pt
b Rl Byl Wl % BB Pt
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What Units?

® Centered?
®* Polarised?
* |deal/Real?

® Given/New?

Universitat Bremen
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Gannet Nwla bassana
Family Svrioag,  Ganoets Mo, 27

This great bird has the magniticent wings and Hight
of a glant Gull, und 8 wing-span of nearly 6 ft. It
can sight a fish from a great height while on the wing
and wAill drop like an arcow into the warer atter its
prev,  The plumage is white with a tinge of buff on
the hepd and neck, amd dark beown, almost blaclk.
wing-ups. Immatures are ficst dusky all over, laler
pichald or white sprinkicd with dark spots,

Haund  The copse wend sem, onal or beeeding i roscky isdes

and sacks, chiefiv on the north and west of the Bricish [5)os,
Mest O sewweed] sl tofis aof prass o theel oo the rocky
ledge of 3 stack of island in a grear colony with athors,
Eggs 1, nearly white, chalky.  April or May.

Food Fish,

Motes  Shori und hursh,

Length 3% or 37 in {97 or o4 cm’

Stntus  Fesdent

¥
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What Units?

® Centered?
®* Polarised?
* |deal/Real?

® Given/New?

Universitat Bremen
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8§7-100 cm

ID FACT FILE
Swr: Larger than
any gull

Apuir: White,
black wing-tips,
yellow nape
Juvesiee: Grey,
gradually becom-
ing white over

5 years

Bini: Dagger-like

In v Cigar-
shaped with
long, narrow,
black-tipped
wings

Voier: Usually
silent, growling
urr when nesting

LOOKALIKES:
Skuas,Gulls and
Temns
(pp.123-139)

24

CANNETS AND CONMCRANTS

Gannet
Sula bassana

Birds of the open ocean, Gannels breed on
small islands off the NW coast of Europe. They
move away from land atter nesting Lo winter at
sei, The voung migrate south as [ar as

W Alrica. Gannets feed on fish by plinge-
diving from 25 m, and nest in large, noisy
colonies. The nest is a pile of seaweed. A single
egy iy incubated for 44 days. The young bird is
[ed by both parents and flies aflter 90 days.

S}
acdult
&

1 ‘
e
1
three
immature stages
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Australian Biology (1957) 10

",

mach, and 1t is very much enlarged after malarial r, for there
the old corpuscle remains are dissolved away. It stores up red cor-
puscles and pours them into the blood when we need many, as when
cl:mbmF. With the liver and lymph glands, the spleen removes broken-
down platelets.

The blood is the transport system of the body, carrying all that is
or is not needed from place to place. Its functions, then, are very
important and are: : y

(1) To carry oxygen from the air in the lungs to every living
cell and to bring back the carbon dioxide (a waste product),
dissolved in the plasma, to be breathed out.

(2) White co_i'_gu.acles leave the.blood to attack the germs of
disease. e germs pour into the body toxins (or poisons)

. which are counteracted by antitoxins (anti — against) made
at once by other white corpuscles. Clotting keeps germs out
of a wound.

(8) To carry water and d‘ifested. dissolved food material from
the intestines to all living cells.

(4) To bring back waste products to the lungs, kidneys and

- akin (vgg_ ch are called excretory organs) so that waste can
be removed from the.body. :

(6) To distribute heat evenly throughout the body, from the
warm centre to the cold surface, especially hands and feet.

(6) To carry chemical secretions from organs of the body called

glands, to thé other tissues to control their growth.
These secretions are substances made and kept in the body
(think of secret, something we keep to ourselves), whilst an
excretion is a substance made in and removed from the body
—e.g., perapiration. .

BLOOD CLOTTING OR COAGULATION.

You all know that when blood is shed some of it will set or harden
on the wound. This is called a clot, and you may read of thia as the
coagulation of blood. ; ¢

It has three purposes: a5

(1) To prevent great loss of blood and so a severe shock to the
system, or even death. ;

(2) To keep germs out of the wound.-

(8) The scab forms a protective covering under which the
wound heals—i.e., new cells form.

Process. As soon as blood is-shed, chemical changes take Hlnce 80
that there are formed in it white threads of a substance called fibrin.
This entangles the corpuscles, making the clot. As this becomes jelly-
like and then hardens and dries, a pale yellow fluid, the serum,. cozes
out. The clot finally hardens into the scab. -

It is foolish to rush to a running tap when you cut your finger, for
this washes away the flbrin, hindering clotting. Certainly it may be
necessary to bathe-dirt away from a wound, but do not use much water.

[62]

(analysed in: Baldry & Thibault, 2007)

;: | q;‘ _:%glzga‘i wh:te' i3
3 Y Q_‘inrag\:}.ar nucleus
‘b’ iagrroundi:g ;

- ™

L £ ag & poy yl.. -
CAPILLARIES IN FROG'S FOOT
star-shaped pigment (colour) cells.




“Interpretative” Analysis

®* “This particular supercluster suggests that there is some principle

of unity at work even though there is no superordinate linguistic
caption for the three images and hence no explicit link from the

linguistic text to the overall meanings made on this page.” (Baldry

& Thibault, p81)

top two images: symmetry and complementarity
no framing: links likely
contrast: circle vs. rectangle: contrast rather than opposition

“frog and human ... related as instantiations of a still wider class” [despite the
fact that the text itself says that it is taking the human as an example for all
these systems]

lower image “anchors” the top two image in relation to the page as a whole

three images are pivoted equidistant around an ‘invisible’ centre: balance and
symmetry

message: “the three images are visual co-hyponyms in relate to some
superordinate category which they belong to”

Universitat Bremen
Sprach- und Literaturwissenschaften
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Australian Biology (1957)

A toraneh, SRE T VST TiBo J gan low 4
S _:ﬁ,*‘h i are lved IW . res. 1
mﬂz ours them into the blo e need m uwm
clim . With the liver and lymph chnds, tlu nploen mmb
down platelets.
mbmdhﬁewmdm bo: arrying all that is
or is not needed from place toplnl.lh:f-&:n-. then, are very
important and are:
(1) To carry oxygen from the lh-fnth 1 living
cell and hi:rg.:.s back the o?n = : wn-h woduct), i

(2) White es leave the. hlood to -M.u:k germs of
dmw pour into the body toxins ( pﬁ'ﬂl)
.whhhmmnhMMbym wu-hu made
:;m.wmwmuemm Oloum'k P8 germs out

8) To carry dissol 1 fr
()tluln “‘un ““dfh. ved food material from .
4) To back waste - s
© BT LT S 2R O B rocs sioen o
be removed from the.
(6) To distribute heat ev iy thmuhont the bod.-r from the
wlmumtot'luoold urface, upodlllyhnd-ndilot.
6) To carry chemical secretions from mdth body lled
" glands, to thé other tissues to control wthe o
These are subst and in the
(think of bcul%).whlm
mhllu M.-mhu-%mh-mm
perspiration.

BLOOD CLOTTING OR COAGULATION.

t{:n.nnwmuwm.dmmumawmaotnwm:rwmnt;n
call: a clot, and read this a
'ﬁm* This ¥ou may as

It has three purposes:
1) To t loes of blood and g0 a mn-hoektnﬂu
1 wmn muth 8

(2) To M germs out of the wound."
b 1 rotective th

(8) Tho ﬁ“ m.'o:nzw teckive owuins under which the
' Process. Almnublnodhlhnd elnmlell changes take place so
that there are formed in it white threads of a substance cal loz
e Mt s S drias, & Pt pation Al B o

o u,ap-c:eow & serum,. 00Zés

out, -The clot finally hll&gnl into the

It is foolish to rush to a runntnsh whmyo t finger, for
this washes away the ﬂhﬂu hindering clotting. n har “‘l‘:rr &hmly be

necessary to bathe dirt away "from a wound, hnt do not use m ater,

BLOOD CAPILLARIES IN FROG'S
[e2) See also star-shaped pigment

FOOT
(eolour) eells.
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Baldry & Thibault

®* “The combined effect of the top-bottom and left-right
organisation can be analysed with reference to the distinctions
that Kress and van Leeuwen ... make between Ideal-Real and
Given-New...” (p81)

®* “In the full-page photographic display ...” the human is value:
high, the capillaries bottom are midway between low and
median salience

BUT The analysis picks out the contrast between white/red blood cells
(given in a table on the previous page) and the differences in
‘perfection’ across organisms.

That this perfection is concerned with the transport mechanisms for
blood appears to get lost... why?

Adult amphibia, reptiles, birds and mammals have a system whereby
blood passes from heart — lungs— heart — body tissues-—sheart, i.e.,, a
double circulation. This reaches perfection in mammals, so again the
human will be taken as a typical example, important to us.

Universitat Bremen
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What are the units?

. -
2 L]

FRGEE BLOOD UNDER THE MICERHLOOFE

Universitat Bremen
Sprach- und Literaturwissenschaften
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Discussion of ‘visual grammar’

® Useful critique from Charles Forceville
Language and Literature 1999 8(2)

— KvL claim “too much explanatory or even predictive power”

— KvL produce their verbalisations of images mainly through
contextual knowledge rather than through reading visual
grammar

— “Afull-blown visual grammar should predict, or at least
suggest, under what conditions certain ‘rules’ operate.”

(also discussed in Machin, 2007, ppl172ff)
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Lack of predictive scope:
doomed to description only?

Nominet.uk
Tinding v S v Liied i i

Ashley Oxford OX4 6LB
mw 01885 332211 Tel
- 01865 332289 Fax

%ﬁm nominet@nominet.org.uk E-mail
GB www.nominel.ong.uk URL
For: Company Secretary

Dear Sir,

Re: Internet Domain Name ski-mad.co.uk

Nominet UK is the of the .uk Top Level Domain and we are writing to you the above Domain

), beld n e Nominet

Name registrations(; on our Domain Dutabase took over the
u.:‘puﬂh.ﬂmﬁmamdwm. &nlmmummlm
m us

wmﬂm&nmmmw ";&Numm
other this will imvolve us reviewing and updating the information held in the Regi for
Samsshnss N

From our register, we believe that the sli-mad.co.uk Domain Name was registered by Ski Mad Limited (the
*“registrant”) with the Naming Committee. :

Smmlmwpwh:uhlmu pany has m IIII:;:I'—“ inet' free of
We would now lise your i Nomi hﬁ]hmunhm

TmﬂCMw(memfmhuh!mdﬂm

hiep:/fweww nominet.org uk/ReferenceDocuments/ TermsAndConditions/). 1f you agree to Nominet's terms and
conditions, a Certificate of mwummwmhwmnum

date, and Nominet will be bound to perform its other obligations under the contract: such as pointing 10
hwmwmunmmh&mmwumnwmbwhadwdu

oﬂumg' provide the initial 2-year contract free of charge. After that period, any future renewals
wm(wmmumwmm

hﬂp.h.- L ees/).
wwld offer please complete the on-line fuwuhﬂpJMmmmnu uk/pre-nom hem]
mm&mmmn ‘;l'wlz My::mryammww
mumm mﬂhmmuwh-wlyhmuMNSﬂ

13!; “Iawuymplmmﬂm@nmmukuunmsth&memmnlm

umhmmmmm«u offer please be aware that on 16 March 2004 Nominet will cease 1o

provide the services which it has provided free of charge in respect of the Domain Name
ski-mad.co.uk. Asaresult, we nhw'mw&mmlﬂuummszorme
Dunanm-, nxunmud (L;wwm.nn‘lw.)qllm The Domain Name will

d so that itk for registration on a first-come first-served basia.

lfywdq not believe that you are the Registrant of this domain name, please let the Pre-Nominet Support Team
imow on 01865 332211,
Yours faithfully,

\ fm&ﬁﬁqqm

Juliette G. Stone
Nominet UK
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Requirements + Prerequisites

®* \We need to return to some basic questions

— We need to be able to find ‘parts’ of the
artefacts that we are analysing

— We need also to reconsider the definition and
Identification of semiotic modes

e what is carrying what kinds of meanings...?

Universitat Bremen
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Starting Point: Multiple Articulations

* we see multimodal texts as “making meanings in
multiple articulations.” (Kress & van Leeuwen,
2001, p4)

e “ ..ourfour main ‘strata’ are
— discourse,
— design,
— production

— and distribution”

Universitat Bremen
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What Is a semiotic mode?

“. . . the question of whether X is a mode or not is a
guestion specific to a particular community. As
laypersons we may regard visual image to be a
mode, while a professional photographer will say
that photography has rules and practices,
elements and materiality quite different from that
of painting and that the two are distinct modes.”

(Kress et al. 2000, p43)
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: .. EB
Comparison across semiotic modes:
Language and arbitrariness

grammar

semantics

discourse
context

phonetics
+

phonology

Universitat Bremen
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Extended Hjemslev

soliizlary

|
.;-;@n = exprew

pur‘port purport

content-substance expression-substance
_ _
——
materiality

can allow us to push far more
delicately into the kinds of
modalities currently being
mobilised
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Material substrates

®* A semiotic mode can come into being
when there is some material substrate
that is sufficiently ‘controllable’ as to
admit of purposeful articulations

Universitat Bremen
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Visual Semiotic Decomposition

* Saint-Martin (1985, p47)
— proximity
— separation

— envelopment

Universitat Bremen
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Pre-attentive visual features
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Pre-attentive visual features
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Pre-attentive visual features
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PMntive visual features

N/

:
_
N

\\//
RS
%-’-

X =
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Visuality: pre-attentive features

Orientation Curved/straight Shape
o
.Il,.~||||I (((((( -....
ot | ((| % oo®
1! (¢ @ 9
Shape Size Number
L] L L o 1]
L ] e o 4
| . @°°° ° e o 2
| I | B D :. ®
- ] ... ..
Cray/value Enclosure Convexity/concavity
Colin Ware

Addition |uncture Parallelism
~ Z
I I 1\ T <N —
| | I _AN £ X
| | [~ -\ AN = < N
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Two further potential carriers
of semiotic modes

] ]

r r

regions grouping
spatiality < distance visuality =< distinctions

connection colour

extension

- -
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Semiotic Modes

* “No semiotic resource is by ‘nature’ either
‘lexically’ or ‘grammatically’ organised.”

® “ .. Itis possible that a mode is ‘grammatical’ to
some of its users and ‘lexical’ to others,
especially where there is a gap between
producers and consumers, and where the
producer’s knowledge is kept more or less
secret.”

(Kress & van Leeuwen, 2001, p113)

Universitat Bremen
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Semiotic Modes

® “ .. aspecific colour, as signifier, has, first of all,
of itself, a potential for meaning as a signifier due
to and in its materiality and interaction with the
physiology of bodies.

® Second, it also has meaning potential because of
Its cultural history.”

(Kress & van Leeuwen, 2001, p59)
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Two further potential carriers 10
of semiotic modes

spatiality =<

f
regions

distance
connection
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extension
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grouping
distinctions
colour
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Challenge to note...

®* This means that there may be many modes
operative simultaneously within a single
artefact...

® .. and even in the same ‘medium’
or ‘sensory channel’

Universitat Bremen
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: : : 10,
Moving on to Interpretation...

e &

From grammar ... -

grouping

visuality < distinctions
colour

.

... to discourse
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Early 1980s
electric
typewriter

Example from:

Sue Walker (2001)
Typography and
language in everyday
life. Longman, p82

Universitat Bremen
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Coin operated photocopying

§ OPENING BOHRS
Tur COIM-ORERATED PHOTOCORYING SERVILE IS OFSH DHRING NORMAL LIZRARY
BOURS. 1T CLOGES WHEH THE FIRST LIBRARY CLOSING GUIZER SOUNDS =

MINS, SEFORE THE LIBRARY CLOSES.
JAIY COPYING ALREADY PALD FOR AT THAT TIME @AY HE COMPLETED. BUT HO
FUATHER COIRS MUST BE INSERTED,
USERS MUSY LEAYE THE LEBRARY AT CLOSING TIME,

I-L HACHINES ARE FETTED WITH MICROPROCESSOR-BASED COINBOKES, WHICH
WILL ACCEPY C€OINS OF DIFFERENT DENGMINATIONS: P, 10r, Sp ann 2p,
FBUR MACHINES HILL PRODUCE SIZ“ FOR S1ZE AH CORIES AND ONE HACHINE
WILL PROGUCE 5fZ€ FOR SIZE AX COPIES,

Twe changes are: AS Hp pep copy
(5 FER COPY

IF ¥DU ARE COFYING MORE THAN ONE SHEET YOU MAY PAY FOR SEVERAL SHEETS
BEFGRE YOU IZTARY - THE COINBOX DISPLAY WILL SHOW YOU HOW MaWy SHEETFS
Y0 HAVE PAIDR FOR: THIS MEANS YOU WILL HOT ALWAYS NEED CHANGE FOR
LAREE COINS, REMEMBER THAT THE MACHINES DG NOT GIVE CHANGE: ONLY
INSERT SUFFICIENT COENS FOR THE NUMBER OF COPIES Y0U RECOUIRE,

v CHANGE

Twtl CHANGE MACHINES ARE PROVILED: THESE &IVE THE FOLLOWING CHANGE
OPTICNS:

S0e = 5 x ifle e =2 x B
e =5 x 2o

USERS REQUIAING CHANGE OTHER THAN THIS HUST DBTAIN (7 E&$EK?ERE tes
Liovns Bagx ¥ THE STEDEHTs Uniof- or WeiTEXnIsHTS HoUsT EANGE TOR
woves -~ L1, &5, awp 10 5 AVAILABLE AT THz Lowteol DEsx IN Tes
EVENIHGS AMD AY WEEKENBS. CHANGE {5 3BT AVAILABLE AT OTHER TEMES,

8 BREAKDOWNS

0 PEDUCE THE FREQUERCY OF PACHINE JANS AND BREAKDOWHS PLEASE
RENEMEER THE FOLLOWING MINTS:

X MHXE SURE THE ORIGINAL §& TIGHT UP AGAIRST THED RIGHT-HAND ERGE OF
THE GLAGS PLAT/EN.

A MAXE SURE THE BLUE PLATTEN TOVER [§ CLOSED DURING THE PHOTOCOPYING
PROCESS.

IF THE MACHINE SHOULD BREAXDOWR THE VISUAL DISPLAY UNIT WILL ETART ™
FLASH, REPORT THE PROBLEM AND MACKINE RUMBER AT TH} chRUiaY DESK AND
A MEMBER OF STAFF WILL ATTEND Yo voOU,

Yﬂﬁﬁ LREDIT W{LL CONTINUE TO BE DISPLAYSD ON THE MACHINE. IF vou
KAYE T HOVE ¥3 ANDTHER MACHIBE EUE TU MACHIRE FAILURE. YOUR CREDIT
WiLlL %8 REIMBURSED.

®  COPYRIGHT

REMEMBER THAT THE PHOTOCOPFES MAY ONLY SE USED 1N ACCORDANCE WITH THE
FREVISTONS OF THE COPYRIGHT ALY, PLEaSe REFER TO THE ACCOMPAHYING
HOTECE AND BOGXLEY., OH ASK A BEMEER OF LIRBRARY ITARF IF YOU ARE IR
ANY DBOURT ABCUT WHAT YDU MAY CoPY,




COIN OPLRATED PHGTOC OPYIN G

Openmg hours
The coin aperated phmocapymg service i5 open during normal Library
hours. It eloses when the firse Library closing bugzer sounds - 1'4
minutes before the Library closes,
Any copying already paid-for #t that time ray be compleated, time —
permittig, bot ns further cotns must be inverted, :

“How to use the machines :
Tee machines are fhued with microprocessor baged coinbaxes, which wilt

. #ccept coins of different depominatens: 30p, 10p, Sp and 2p.
. Four maehines will produce size fof 5ize A4 copies and ore rw:i:m,e will,
I S : produce size for size A3 .ﬁpucs PRI
The cost per copy ist A4 = 5p; A3 = Tp.
¥ you are copying more than one shest you may pay for saveral sheess
befiore you star - the coinbox display wiff show you how many shests you
eS O p have paid for; this-méans ynuwﬁ( ant n!wvsmdmmgnfnrargemm
Rememnber that the mackhines do pot give chango; only Insent sufficient
coins for the mumber of copies veu imend to do.

published i o

“¥hrée change mashines are pravided; these give the following change
options: 2} £1= 2 x 50p; b1 50p-~ $ & 1. =3 % 2p; c) Wpe 2 2 5p.
Users requiring change othaz than this kst G818l It clsewhert (eg Lioyds
Bauk in the Stedents Unjon or in Whitehnights House), {.‘.han_g: for notes -
£5 and £30 - ix available from the Contfol Desk in the evertingrand &
weekends, Change iz not available st other times,

Breakdowns
To reduce the fraquancy of mackine jams asd bwakdowm pleass
; remember the.follosving hints: ; :
*Make sure your ariginal is dpht up agaiast the ugh: hand edaeofﬂm
glasg p‘iat'en
# Make sune the blue platten cover is closed whsLsi photocopying.
i the machine should breskdown the visual displny umit will stast o flash;

: -3 nd -1 3. Repott the prob !

Example from: o e e
oir credit will continue = on the machine, 1§ b

Sue Walker (2001) o moved o apother chl:;e_duelozi&ciﬂ?mfaﬂnm,y:uwfgn:;;::

Typography and S

) ' - Copyright

language in everyday Resaembes foat bt hdbonpiens i bl i et b doGipiescp ekl 0

. ' peavisions of the Copynight Act. Plesse refer to the accompanying notice

||fe_ Longman’ p82 3 aadlmk!m,omkam?:ﬁmmmwgnmmm
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Late 1980s
desktop
published

Example from:

Sue Walker (2001)
Typography and
language in everyday
life. Longman, p82

@ Universitat Bremen
Sprach- und Literaturwissenschaften

LIBRARY PHOTOCOPYING

- Opﬁnmg hours s
“The Library photocopyisig service is open during nosmat houss. :
It closes when the first clogin, buwrmnds ISmunmsbefommc ibrary closes. :
Any mpymgnhtadypaidfmat I tizmie may, be completed, tumpc:msmng &atmﬁuﬂm g
22 i 2 copyngtmst'wm

How to use the machmes M
1nowpteﬂh£:mms i
Evailable ¥

The machines are ith microp ‘based vendors, which wi
ufdrﬁ'mtdwanumm{aﬁl 509‘, 1%;,“ 2_p} orcredncardsw}mhm y
ersity B
Pourmdmmwaﬂprodmmfmma&ttcopwsmmmchmcwi}ipmdmesmefar
m eopses " _

Copy costs

A4 (s%le gﬂy) Gy (muﬂ?h capm) Sp each
In&en oofnsequai to tui‘pfsczgigs required
mcs do oL @we chnng&

A4 mdmu]n le mgse:s = Sp each
ASsmgk&x:wlﬂ capicsw?p each

- (‘hange & Crﬁdlt Cards
Three change michines are provided; these give the f.cl!mvu
£1=%x Sﬁpm.'ixmg:&wp =5x ;
mq&mng change olher Lti.an this must oh(zt;n izelwvhcm Baﬂk iirihe
nion or i Whieknights House).. ge fornotes ¢ and i5 available
Imskmﬁmmmﬂsandax isnotav blﬁaw!!mr

h umes. Chaﬂgs is pmwdexj for pimméq}mg

; Ccea!:t Cards for I’ﬁe v&ltw of £5 80 can be urchased ﬁnlyfm &w Uﬁimttyﬁookﬂmp g

Pkme clmgue:s payabl -“the University & Readmg ol

Bre:akt:lowns Ban

'l'n m:iucc the ﬁequmcy ef machine ams amru! bmakdmmﬁ piaasa mnm&)er !hc follomng
e *Mak&m ur original is u mm&m ht hand edge of the glass.
s:’igr;; ﬂwﬁli%hlxsd gsagloscd whilst ngphomcopygc glm

lfthemc}mwshmﬂdbmakx{own it the 1 4ad machine lﬁaamﬁmﬁnqmr}

: I}esk&ndan??n)?bero‘g‘mffwlla T youn
Yourcwdamiiwmmmmbcd: :mthn a0

. Copynghtmm'wm&muu ymgmncs tm%dct, askammhmf
5 Library § Eaffxr:,waraanmydcuhiabautwhatymmaywp} e




Units and Meaning

®* The basic parts of this document have not

changed
® Various typographical extensions have come into
‘Pragmatics
* But what does it mean?| %9
— sequence? f
— collection? without context,

! |
— alternatives? we don’t know!

Universitat Bremen
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Semiotic Modes

* “No semiotic resource is by ‘nature’ either
‘lexically’ or ‘grammatically’ organised.”

® “ .. Itis possible that a mode is ‘grammatical’ to
some of its users and ‘lexical’ to others,
especially where there is a gap between
producers and consumers, and where the
producer’s knowledge is kept more or less
secret.”

(Kress & van Leeuwen, 2001, p113)
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Semiotic modes as achievements

van Leeuwen & Kress

development of modes

lexical

grammatical

discoursal
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Semiotic modes as achievements

development of modes use of modes
lexical & - jiscoursal
. <x 7y
grammatical

Universitat Bremen
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What Is a semiotic mode?

“. . . the question of whether X is a mode or not is a
guestion specific to a particular community. As
laypersons we may regard visual image to be a
mode, while a professional photographer will say
that photography has rules and practices,
elements and materiality quite different from that
of painting and that the two are distinct modes.”

(Kress et al. 2000, p43)

Universitat Bremen
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Some conseguences...
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Multiple modes may develop on the basis
of single substrates

mode 1 mode 2 mode 3

¥ ¥ ¥

regions regions regions
spatiality distance spatiality distance spatiality distance

connection connection connection

extension extension extension

Universitat Bremen
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Multiple modes

mode 1

=

regions
spatiality distance

connection

extension

mode 2

S

spatiality

Universitat Bremen
Sprach- und Literaturwissenschaften

regions
distance
connection
extension

multiple modes correspond to
multiple discourses

the potential describing the
possibilities of that discourse
corresponds approximately to
the semiotic notion of code

10,



Late 1980s
desktop
published

Example from:

Sue Walker (2001)
Typography and
language in everyday
life. Longman, p82

@ Universitat Bremen
Sprach- und Literaturwissenschaften

LIBRARY PHOTOCOPYING

- Opﬁnmg hours s
“The Library photocopyisig service is open during nosmat houss. :
It closes when the first clogin, buwrmnds ISmunmsbefommc ibrary closes. :
Any mpymgnhtadypaidfmat I tizmie may, be completed, tumpc:msmng &atmﬁuﬂm g
22 i 2 copyngtmst'wm

How to use the machmes M
1nowpteﬂh£:mms i
Evailable ¥

The machines are ith microp ‘based vendors, which wi
ufdrﬁ'mtdwanumm{aﬁl 509‘, 1%;,“ 2_p} orcredncardsw}mhm y
ersity B
Pourmdmmwaﬂprodmmfmma&ttcopwsmmmchmcwi}ipmdmesmefar
m eopses " _

Copy costs

A4 (s%le gﬂy) Gy (muﬂ?h capm) Sp each
In&en oofnsequai to tui‘pfsczgigs required
mcs do oL @we chnng&

A4 mdmu]n le mgse:s = Sp each
ASsmgk&x:wlﬂ capicsw?p each

- (‘hange & Crﬁdlt Cards
Three change michines are provided; these give the f.cl!mvu
£1=%x Sﬁpm.'ixmg:&wp =5x ;
mq&mng change olher Lti.an this must oh(zt;n izelwvhcm Baﬂk iirihe
nion or i Whieknights House).. ge fornotes ¢ and i5 available
Imskmﬁmmmﬂsandax isnotav blﬁaw!!mr

h umes. Chaﬂgs is pmwdexj for pimméq}mg

; Ccea!:t Cards for I’ﬁe v&ltw of £5 80 can be urchased ﬁnlyfm &w Uﬁimttyﬁookﬂmp g

Pkme clmgue:s payabl -“the University & Readmg ol

Bre:akt:lowns Ban

'l'n m:iucc the ﬁequmcy ef machine ams amru! bmakdmmﬁ piaasa mnm&)er !hc follomng
e *Mak&m ur original is u mm&m ht hand edge of the glass.
s:’igr;; ﬂwﬁli%hlxsd gsagloscd whilst ngphomcopygc glm

lfthemc}mwshmﬂdbmakx{own it the 1 4ad machine lﬁaamﬁmﬁnqmr}

: I}esk&ndan??n)?bero‘g‘mffwlla T youn
Yourcwdamiiwmmmmbcd: :mthn a0

. Copynghtmm'wm&muu ymgmncs tm%dct, askammhmf
5 Library § Eaffxr:,waraanmydcuhiabautwhatymmaywp} e




What kind of structure is this?

® discoursal not syntactic
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Linguistic approaches to
text meaning

®* Nowadays there is a rich array of approaches to
describing the meaning of texts precisely

— Rhetorical Structure Theory
— Conjunctive Relations
— Generic Structure Potential

— Segmented Discourse Representation Theory

* And all of these may potentially be applied to
multimodal meaning
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Linguistic approaches to
text meaning

®* Nowadays there is a rich array of approaches to
describing the meaning of texts formally

— Rhetorical Structure Theory <

— Conjunctive Relations
— Generic Structure Potential

— Segmented Discourse Representation Theory

®* And all of these can be applied to multimodal meaning
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Rhetorical structure theory: RST .

motivation
Replace spark plugs S0 you don't get the
one at a time wires mixed up.

Universitat Bremen
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Rhetorical structure theory

* A smaller set of relations
® Tight definitions
®* Builds a recursive structure for text

®* Explains text coherence

® Texts without a single overarching rhetorical
structure meeting the definitions are incoherent.

Universitat Bremen
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Extract
from
telephone
Instruction

page

Universitat Brems

INSTALLATION AND SET-UP

Connecting the base unit and chargers

1 Choose a suitable site for the base unit. /_

_\

Make sure it is not near to another
telephone, nor to other electrical

equipment

2 Plug the mains power lead and the
telephone line cord into the back of
the base unit

3 Plug the mains adapter into a
230 V AC, 50 Hz mains socket,
with the switch on the socket
set to OFF

The Pegasys & Triple base unit must be used with mains adapter,
part no, XAOD20HE0, supplied with the wnit, Using arny other
adapter will rasult in non-compliance with EN41003, and will
invalidate amy approval given to this apparatus.

Sprach- und Liter

4 Switch on mains power at the socket

l— ﬁI:IZI ﬁ”“R\ /_*J

RINGER
HIGH <> L'D'-'u'

MOTE: you can set
the base unit ringer
volume using the
switch located
bebween the bwo
cable connectors

D




—
—"""’/'
e e e e
— s —
Fe At Elaboration
Aﬁh
$-5.32 [u5.5 Phyg U511
the maing Plug he Molvalicn
power kead mains
and the adaplerinty  [u5.19 The 15.20
—— telephone aluv Pegasys 8 Using any
e cord AL, 50 Hz Trighe base olfrar
(523 524 you inke the maing undmustbe  adapeer will
ROTE: | can 56t the back of the socket, with wsed with result in
hase unit base uni] the switch mains noncomplia
: R — ringer on the aapter. nce with
‘I_[— wohume sockel it part o, EN41003,
,H;'_;_ using the 1o OFF] 0020080 and wil
1-_,: ocated with Ehe any
| between e unit] approval
two cable given 1o this
connecions| apparaius.|

Rhetorical Structure Theory (RST):

analysis showing a problem




Linguistic approaches to
text meaning

®* Nowadays there is a rich array of approaches to
describing the meaning of texts precisely

— Rhetorical Structure Theory
— Conjunctive Relations
— Generic Structure Potential

— Segmented Discourse Representation Theory

* And all of these may potentially be applied to
multimodal meaning
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Linguistic approaches to
text meaning

Nowadays there is a rich array of approaches to
describing the meaning of texts formally

— Rhetorical Structure Theory
— Conjunctive Relations
— Generic Structure Potential

— Segmented Discourse Representation Theory
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Linguistic examples of discourse
Interpretation at work

1. Max stood up. John greeted him.

Universitat Bremen
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Discourse interpretation at work

a b

1. Max stood up. John greeted him

We have heard a
and are trying to add b
Into the discourse interpretation...

Universitat Bremen
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Discourse interpretation at work

a b

1. Max stood up. John greeted him

simple past simple past

discourse
interpretation

mmm) 1. Dbfollowsa

Universitat Bremen
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Discourse interpretation at work

1. Max stood up. John greeted him.

2. Max fell. John pushed him.

Universitat Bremen
Sprach- und Literaturwissenschaften
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Discourse interpretation at work

1. Max stood up. John greeted him.

2. Max fell. John pushed him.

a. simple past b simple past

We have heard a and are trying to add b
Into the discourse interpretation...

Universitat Bremen
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Discourse interpretation at work

1. Max stood up. John greeted him.

2. Max fell. John pushed him.
a b

b causes and explains a
(and comes before a!)

Universitat Bremen
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discourse
interpretation
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Mechanisms of the Analysis:
Defeasible Deduction Rules

® Defeasible Modus Ponens

— E.g., birds normally fly, Tweety is a bird; so Tweety flies

® The Penguin Principle

— E.g., Penguins are birds, birds normally fly, penguins normally
don’t fly, Tweety is a penguin; so Tweety doesn’t fly.

® Nixon Diamond
— E.g., rejects:

* Quakers are pacifists, Republicans are not, Nixon is both a Quaker
and republican

* Therefore Nixon is a pacifist and is not a pacifist
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Mechanisms of the Analysis:
Discourse Relations

Narration

— If we add b into a discourse interpretation then we might deduce that b
adds to a narrative

— If Narration (a, b) then a happens before b

Push Causal Law

— If we are adding b into a discourse interpretation, and a was about
falling, and in b someone pushes someone, then we might deduce that
b causes a.

Explanation

— If we are adding b into a discourse interpretation and b causes a then
we might deduce that b is an explanation of a
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Mechanisms of the Analysis:
step-by-step evaluation

1. Only rule whose antecedent holds is narration, therefore by
‘Defeasible Modus Ponens’ the discourse relation is Narration.

2. Two rules have matching antecedents:

* Narration
e Push causal law
Consequents cannot both be true, therefore:

Rule with most specific antecedent wins (Penguin Principle)
[Push Causal Law]

And, explanation’s antecedent is also satisfied

Explanation conflicts with narration but is more specific,
therefore wins (Penguin Principle)
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Formal Discourse Semantics
(Asher, Lascarides)

® Defeasible rules of interpretation can be applied:
— To uncover Iinterpretations
— To explain how interpretation works so flexibly

— But also, to show how interpretation is
sensibly constrained.

* Interesting treatment of logogenesis
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What kind of structure is this?

® discoursal not syntactic

* defeasible / abductive (Pierce)

® relationships to linguistic discoursal
structures still in need of considerable
research
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Proposal

®* Do not want the meaning to follow from general
problem solving abilities alone — the mode needs
to add more in order to be sensibly constrained.

A semiotic mode develops by
pre-structuring the abductive
routines applicable in interpretation

9SIN0JSIp
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Pause for thought...

®* ‘mode’ and ‘modality’ must be taken apart more finely than
distinctions such as ‘verbal’/'visual’

®* ‘re-use’ and ‘re-combinations’ of modes across documents
makes their analysis challenging

® accounts of multimodal meaning need to place themselves
explicitly in line with treatments of ‘discourse’

® the notion of multimodal ‘grammar’ will need to become
more ‘abstract’ and ‘complex’: most accounts to date more
or less mix discourse, context and grammar in their
Interpretations

®* empirical methods crucial
corpora: e.g.,
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