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Organisation

• Introduction: how (and why!) to do multimodal 
analyses linguistically…

• Static 2D multimodal artefacts 
(documents, webpages) 

• Dynamic 2D multimodal artefacts (film)

• Bringing it all together
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Organisation

• Introduction: how (and why!) to do multimodal 
analyses linguistically…

• Static 2D multimodal artefacts 
(documents, webpages) 

• Dynamic 2D multimodal artefacts (film)

• Bringing it all together

• Introduction: how (and why!) to do multimodal 
analyses linguistically…
– what do I mean by ‘linguistically’?
– enabling an empirical approach
– some examples of problems with 

interpretative approaches
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• Introduction: how (and why!) to do multimodal 
analyses linguistically…

• Static 2D multimodal artefacts 
(documents, webpages)

• Dynamic 2D multimodal artefacts (film)

• Bringing it all together

Organisation

• Introduction: how (and why!) to do multimodal 
analyses linguistically…

• Static 2D multimodal artefacts 
(documents, webpages)
– What are the relevant parts of 2D static multimodal 

artefacts?
– What kinds of meanings do they support?
– How can we know?
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Organisation

• Introduction: how (and why!) to do multimodal 
analyses linguistically…

• Static 2D multimodal artefacts 
(documents, webpages) 

• Dynamic 2D multimodal artefacts (film)

• Bringing it all together

• Introduction: how (and why!) to do multimodal 
analyses linguistically…

• Static 2D multimodal artefacts 
(documents, webpages)

• Dynamic 2D multimodal artefacts (film)
– The ‘standard’ approach from film semiotics: 

Metz, Structures, Relations
– Applying our notion of semiotic modes
– Film as discourse
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Organisation

• Introduction: how (and why!) to do multimodal 
analyses linguistically…

• Static 2D multimodal artefacts 
(documents, webpages) 

• Dynamic 2D multimodal artefacts (film)

• Bringing it all together

• Introduction: how (and why!) to do multimodal 
analyses linguistically…

• Static 2D multimodal artefacts 
(documents, webpages) 

• Dynamic 2D multimodal artefacts (film)

• Bringing it all together
– how static is static?
– how dynamic is dynamic?
– combining codes and modes…
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Focus Problems

• Static Artefacts

– the problem of finding relations between the 
contributions of different modes

– e.g., text-image relations

• Dynamic Artefacts

– the problem of interpretation in time

– logogenesis
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Introduction: how (and why!) to do 
multimodal analyses linguistically
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Multimodality:
Different ‘modes’ often refer to different channels through which 

information is passed

•Sound
– Music

– Spoken language

– Noise

•Touch

•Taste

•Smell

• Vision

– Text

– Pictures 
(moving, still)

– Graphs, diagrams
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•Sound
– Music

– Spoken language

– Noise

•Touch

•Taste

•Smell

• Vision

– Text

– Pictures 
(moving, still)

– Graphs, diagrams

Multimodality:
Different ‘modes’ often refer to different channels through which 

information is passed
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The rise of multimodality

“For some time now, there has been, in 
Western culture, a distinct preference for 
monomodality. The most highly valued genres 
of writing (literary novels, academic treatises, 
official documents and reports, etc.) came 
entirely without illustration, and had graphically 
uniform, dense pages of print. Paintings nearly 
all used the same support (canvas) and the 
same medium (oils), whatever their type or 
subject. In concert performances all musicians 
dressed identically and only conductor and 
soloists were allowed a modicum of bodily 
expression.”

Kress and van 
Leeuwen (2001: p1) 
Multimodal 
discourse: the 
modes and media of 
contemporary 
communication
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Background

Language-in-the-wild is 
never monomodal...
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Scene heading
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Manner of presentation: song
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Speaker identification
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Early 1980s
electric 
typewriter

Example from:
Sue Walker (2001) 
Typography and 
language in everyday 
life. Longman, p82
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Mid 1980s
desktop 
published

Example from:
Sue Walker (2001) 
Typography and 
language in everyday 
life. Longman, p82
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Late 1980s
desktop 
published

Example from:
Sue Walker (2001) 
Typography and 
language in everyday 
life. Longman, p82
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Developing Research Question

• Linguists are increasingly concerned with 
‘multimodality’

• Language occurs together with other ‘modes’

– To what extent are these modes manipulated 
also to carry meanings?

– To what extent can linguistic ways of talking 
about ‘carrying’ meanings apply to these other 
modes?
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One problem to be addressed

• application of useful linguistic methods has been 
hindered by inappropriate conceptualizations of 
linguistics

... by many linguists!
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‘Traditional’ model

Syntax: Text 
(Sentences)

Semantics

Pragmatics
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‘Traditional’ model

Text 
(Sentences)

Semantics

Pragmatics

form

denotation
meaning

connotation
use
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‘Traditional’ model

Text (Sentences)

Semantics

Pragmatics
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Text (Sentences)

Semantics

Pragmatics
EXACT

VAGUE

‘Traditional’ model
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Problems with the model

• Assumes an unrealistically narrow ‘base’: 
the linguistic ‘forms’ to be considered must be 
widened in several ways

• Assumes an unrealistically narrow notion of ‘meaning’: 
the semantically relevant distinctions must be widened

• Assumes some unrealistic differences between 
linguistic modes of meaning and other modes of 
meaning
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Example: ‘paralanguage’

“Known information tends to come at the beginning of the clause, new 
information towards the end, where it receives greater attention. English 
possesses a number of grammatical options which allow the order of 
information to be shifted around, creating different sentence perspectives, such 
as:

• Grandma adored this old country recipe.
• What grandma adored was this old country recipe.
• It was this old country recipe which grandma adored.
• This old country recipe was what grandma adored.

As with parallelism, the difference between these sentences is a surface 
phenomenon, and disappears in any ”deep” grammatical or semantic analysis. 
They have the same ‘meaning’, in the sense that they refer to the same state of 
affairs.”

Cook, Guy (2001) The discourse of advertising. Routledge. p173/4.
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Example: ‘paralanguage’

“... although paralinguistic behaviour signifies, and is thus in a broad 
sense semiotic, the nature of its signification is quite different from 
that of language. The linguistic sign ... is a discrete phenomenon, a 
case of being either one thing or another. In linguistic terms, a sound 
is perceived as one phoneme or another; there are no intermediate 
cases. ... Words, composed of phonemes, inherit this absolute quality 
of their components: a word is either ‘bat’ or ‘pat’ or another word, 
but there are no intermediate cases.”

“In these respects, paralanguage maintains the graded signalling used 
by animals.”

Cook, Guy (2001) The discourse of advertising. Routledge. p72.
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A Consequence

Language

Linguistic methods

paralanguage

pictures-text-film

context

material substance

style

...
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A Consequence

Language

Linguistic methods

paralanguage

pictures-text-film

context

material substance

style

...METHODS
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Typography and linguistics
David Crystal (1979, p32) ‘Reading, grammar and the line’
In: D. Thackray (ed.) Growth in reading. London: UK Reading association and Ward Lock.
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Analysis

• how do we analyse?

• what is an analysis?

– show similarities/differences across documents

– show what resources carry what meanings 
under what circumstances

• complex undertaking

– the artefacts themselves are complex

– several competing well articulated discourses
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Analysis

– several competing well articulated discourses
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Approaches to multimodality 
from a ‘language’ perspective

• cohesion-based

• grammar-based

• discourse-based

– conjunctive relations

– discourse relations

– rhetorical relations

• semiotically-based 

– text-image relations

– signs
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Further problem: linguistic imperialism

• Not all accounts of linguistics adopt such a 
narrow view

• Broadly functional approaches, such as 
systemic-functional linguistics, make 
a ‘pan-semiotic’ claim

• But: how to avoid making everything look like a 
text …

… if/when it is not motivated?
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Problematic for multimodal analysis

• rank

• realisation

• instantiation

• modalities 
(visual/verbal)

• ?

• ?

• ?

• not complementary
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Kress & van Leeuwen:
Meanings in composition

• Salience

• Framing: connection/disconnection

• Information Value
– Centred 

• circular/triptych
• centre-margin/mediator-polarised

– Polarized
• Horizontal: Given-New/None
• Vertical: Ideal-Real/None

Kress & van Leeuwen, 1996, p223



Sprach- und Literaturwissenschaften 42

Kress & van Leeuwen:
Meanings in composition

• Salience

• Framing: connection/disconnection

• Information Value
– Centred 

• circular/triptych
• centre-margin/mediator-polarised

– Polarized
• Horizontal: Given-New/None
• Vertical: Ideal-Real/None

Kress & van Leeuwen, 1996, p223
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Framing: van Leeuwen (2005)

• Segregation (physical borders)

• Separation (empty space, layout)

• Integration (occupying same space)

• Overlap (‘bleeding’ across boundaries)

• Rhyme (common qualities across boundaries)

• Contrast (distinct qualities across boundaries)

David Machin (2007)
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Framing:
strong→weak

Linear→
Nonlinear
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What units?

• Compositional structure raises significant 
problems for analysis

– do frames within frames have the same 
potential as others?

– do frames created by segregation have the 
same possibilities as those created by 
separation?

– do the same kinds of relations always hold 
between frames?

– … and between the elements within frames?
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Kress & van Leeuwen:
Meanings in composition

• Salience

• Framing: connection/disconnection

• Information Value
– Centred 

• circular/triptych
• centre-margin/mediator-polarised

– Polarized
• Horizontal: Given-New/None
• Vertical: Ideal-Real/None

Kress & van Leeuwen, 1996, p223
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centremargin margin

centred, tritpych, centre-m
argin

Kress & van Leeuwen: Information Value
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centre

margin

margin

centred, triptych, centre-m
argin
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centre

margin

margin
margin

margin centred, circular, centre-m
argin
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centregiven new

centred, tritpych, m
ediator, 

given-new
, no vertical polarization

given new

polarized, given-new
, 

no vertical polarization
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given &
ideal

new &
real

given &
real

new &
ideal

polarized, given-new
, ideal-real
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centre

given &
ideal

new &
real

given &
real

new &
ideal

centred, circular, m
ediator, given-new

, ideal-real
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Kress & van Leeuwen: Information Value
9 ‘possible’ layouts in this visual grammar
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‘Ideological’ analyses

ideal

real
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Panasonic 
Advertisement

(Machin, 2007, p136)

ideal

real

ideal

real
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Example ‘Analysis’ in the style of Kress & van 
Leeuwen: David Machin (2007, p158)

• The Panasonic advertisement has given/new, ideal/real 
and triptych structures.

• In the top two frames we find given and new.

• Each frame works multimodally through integrated 
photograph and text.

• There is connectivity between the two, a link between 
given and new, through posture and clothing. But in the 
‘new’ there is greater connectivity between the women in 
the frame through the posture and height (brought about by 
the product).

• The top section is itself the ideal part of the top/bottom 
structure. So this represents the ideal of fun and friendship.

• But the photographs in the given/new are separated from 
each other by a slimmer frame than we find between the 
ideal/real. So the gap between given/new is shown to be 
closer than the gap between fantasy and reality. 

• The product at the bottom, the real, is segregated from the 
fantasy of the friendship. This indicates that the camera is 
not itself a part of this lifestyle so to speak. 

• The bottom section, the real, is a horizontal triptych. The 
woman using the camera lies in between the product and 
product information to the left, the given, and the logo, the 
‘Lumix’ to the right, the new. So overall it is her using the 
camera that creates all the links. 

• At the bottom right we also find an ideal/real structure for 
the ‘Lumix’ and slogan ‘Panasonic: ideas for life’ which lies 
just below. Here the brand and what it does is real while 
the Lumix camera is ideal. 
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Example ‘Analysis’ in the style of Kress & van 
Leeuwen: David Machin (2007, p158)

• The Panasonic advertisement has given/new, ideal/real and triptych structures.
• In the top two frames we find given and new.
• Each frame works multimodally through integrated photograph and text.
• There is connectivity between the two, a link between given and new, through posture and clothing. But in the ‘new’ there is greater 

connectivity between the women in the frame through the posture and height (brought about by the product).
• The top section is itself the ideal part of the top/bottom structure. So this represents the ideal of fun and friendship.
• But the photographs in the given/new are separated from each other by a slimmer frame than we find between the ideal/real. So the gap 

between given/new is shown to be closer than the gap between fantasy and reality. 
• The product at the bottom, the real, is segregated from the fantasy of the friendship. This indicates that the camera is not itself a part of this 

lifestyle so to speak. 
• In the case of this composition the gap is bridged by the woman at the bottom who overlaps into the right-hand frame, the new. This woman 

is also connected to the women in this frame by her clothing.
• The bottom section, the real, is a horizontal triptych. The woman using the camera lies in between the product and product information to the 

left, the given, and the logo, the ‘Lumix’ to the right, the new. So overall it is her using the camera that creates all the links. 
• And since she is foregrounded by overlapping all other frames and elements, she is the most salient thing in the whole composition. 
• At the bottom right we also find an ideal/real structure for the ‘Lumix’ and slogan ‘Panasonic: ideas for life’ which lies just below. Here the 

brand and what it does is real while the Lumix camera is ideal. 
• The meaning of the product is also created through the use of slim, well-spaced luminous typeface that carries both straight lines and gentle 

angles. This connotes science, modernity but also a degree of femininity. 
• It is through these combinations of meanings that elements can be given rich layers of meanings. 
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Panasonic 
Advertisement

(Machin, 2007, p136)

given new

given new
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‘Ideological’ analyses
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Variations…
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Variations…
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Variations…
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What Units?

• Centered?

• Polarised?

• Ideal/Real?

• Given/New?
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What Units?

• Centered?

• Polarised?

• Ideal/Real?

• Given/New?
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Australian Biology (1957)
(analysed in: Baldry & Thibault, 2007)
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“Interpretative” Analysis

• “This particular supercluster suggests that there is some principle 
of unity at work even though there is no superordinate linguistic 
caption for the three images and hence no explicit link from the
linguistic text to the overall meanings made on this page.” (Baldry
& Thibault, p81)

– top two images: symmetry and complementarity

– no framing: links likely

– contrast: circle vs. rectangle: contrast rather than opposition

– “frog and human … related as instantiations of a still wider class” [despite the 
fact that the text itself says that it is taking the human as an example for all 
these systems]

– lower image “anchors” the top two image in relation to the page as a whole

– three images are pivoted equidistant around an ‘invisible’ centre: balance and 
symmetry

– message: “the three images are visual co-hyponyms in relate to some 
superordinate category which they belong to”
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Australian Biology (1957)
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Baldry & Thibault

• “The combined effect of the top-bottom and left-right 
organisation can be analysed with reference to the distinctions 
that Kress and van Leeuwen … make between Ideal-Real and 
Given-New…” (p81)

• “In the full-page photographic display …” the human is value: 
high, the capillaries bottom are midway between low and 
median salience 

The analysis picks out the contrast between white/red blood cells 
(given in a table on the previous page) and the differences in 
‘perfection’ across organisms. 

That this perfection is concerned with the transport mechanisms for 
blood appears to get lost… why?

BUT
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What are the units?
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Discussion of ‘visual grammar’

• Useful critique from Charles Forceville
Language and Literature 1999 8(2)

– KvL claim “too much explanatory or even predictive power”
– KvL produce their verbalisations of images mainly through 

contextual knowledge rather than through reading visual 
grammar

– “A full-blown visual grammar should predict, or at least 
suggest, under what conditions certain ‘rules’ operate.”

(also discussed in Machin, 2007, pp172ff)
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Lack of predictive scope: 
doomed to description only?



Sprach- und Literaturwissenschaften 73

Requirements + Prerequisites

• We need to return to some basic questions

– We need to be able to find ‘parts’ of the 
artefacts that we are analysing

– We need also to reconsider the definition and 
identification of semiotic modes

• what is carrying what kinds of meanings…?
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Starting Point: Multiple Articulations

• we see multimodal texts as “making meanings in 
multiple articulations.” (Kress & van Leeuwen, 
2001, p4)

• “…our four main ‘strata’ are 

– discourse, 

– design, 

– production 

– and distribution”
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What is a semiotic mode?

“. . . the question of whether X is a mode or not is a 
question specific to a particular community. As 
laypersons we may regard visual image to be a 
mode, while a professional photographer will say 
that photography has rules and practices, 
elements and materiality quite different from that 
of painting and that the two are distinct modes.”

(Kress et al. 2000, p43)
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Comparison across semiotic modes:
Language and arbitrariness

language

phonetics
+

phonology

grammar
semantics
discourse
context
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Extended Hjemslev

expression-substance

content-form

content-substance

expression-form

purport purport

solidary

si
gn

materiality can allow us to push far more 
delicately into the kinds of
modalities currently being 
mobilised
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Material substrates

• A semiotic mode can come into being 
when there is some material substrate 
that is sufficiently ‘controllable’ as to 
admit of purposeful articulations
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Visual Semiotic Decomposition

• Saint-Martin (1985, p47)

– proximity

– separation

– envelopment
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Pre-attentive visual features
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Pre-attentive visual features
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Pre-attentive visual features
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Pre-attentive visual features
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Visuality: pre-attentive features

Colin Ware
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Two further potential carriers 
of semiotic modes

spatiality
regions
distance
connection
extension

visuality
grouping
distinctions
colour
...



Sprach- und Literaturwissenschaften 87

Semiotic Modes

• “No semiotic resource is by ‘nature’ either 
‘lexically’ or ‘grammatically’ organised.”

• “… it is possible that a mode is ‘grammatical’ to 
some of its users and ‘lexical’ to others, 
especially where there is a gap between 
producers and consumers, and where the 
producer’s knowledge is kept more or less 
secret.”

(Kress & van Leeuwen, 2001, p113)
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Semiotic Modes

• “… a specific colour, as signifier, has, first of all, 
of itself, a potential for meaning as a signifier due 
to and in its materiality and interaction with the 
physiology of bodies. 

• Second, it also has meaning potential because of 
its cultural history.”

(Kress & van Leeuwen, 2001, p59)
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Two further potential carriers 
of semiotic modes

spatiality
regions
distance
connection
extension

visuality
grouping
distinctions
colour
...

axis axis
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Challenge to note…

• This means that there may be many modes 
operative simultaneously within a single 
artefact…

• … and even in the same ‘medium’
or ‘sensory channel’
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Moving on to interpretation…

From grammar …

… to discourse
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Early 1980s
electric 
typewriter

Example from:
Sue Walker (2001) 
Typography and 
language in everyday 
life. Longman, p82
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Mid 1980s
desktop 
published

Example from:
Sue Walker (2001) 
Typography and 
language in everyday 
life. Longman, p82
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Late 1980s
desktop 
published

Example from:
Sue Walker (2001) 
Typography and 
language in everyday 
life. Longman, p82
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Units and Meaning

• The basic parts of this document have not 
changed

• Various typographical extensions have come into 
play

• But what does it mean? And how do we know?

– sequence?

– collection?

– alternatives?

without context, 
we don’t know!
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Semiotic Modes

• “No semiotic resource is by ‘nature’ either 
‘lexically’ or ‘grammatically’ organised.”

• “… it is possible that a mode is ‘grammatical’ to 
some of its users and ‘lexical’ to others, 
especially where there is a gap between 
producers and consumers, and where the 
producer’s knowledge is kept more or less 
secret.”

(Kress & van Leeuwen, 2001, p113)
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Semiotic modes as achievements

van Leeuwen & Kress

development of modes

lexical

grammatical

discoursal
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Semiotic modes as achievements

development of modes

lexical

grammatical

discoursal

use of modes
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What is a semiotic mode?

“. . . the question of whether X is a mode or not is a 
question specific to a particular community. As 
laypersons we may regard visual image to be a 
mode, while a professional photographer will say 
that photography has rules and practices, 
elements and materiality quite different from that 
of painting and that the two are distinct modes.”

(Kress et al. 2000, p43)
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Some consequences…
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Multiple modes may develop on the basis 
of single substrates

spatiality
regions
distance
connection
extension

spatiality
regions
distance
connection
extension

spatiality
regions
distance
connection
extension

mode 1 mode 2 mode 3
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Multiple modes

spatiality
regions
distance
connection
extension

mode 1

mode 2

spatiality
regions
distance
connection
extension

• multiple modes correspond to 
multiple discourses

• the potential describing the 
possibilities of that discourse 
corresponds approximately to 
the semiotic notion of code
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Late 1980s
desktop 
published

Example from:
Sue Walker (2001) 
Typography and 
language in everyday 
life. Longman, p82
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What kind of structure is this?

• discoursal not syntactic
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Linguistic approaches to 
text meaning

• Nowadays there is a rich array of approaches to 
describing the meaning of texts precisely
– Rhetorical Structure Theory

– Conjunctive Relations

– Generic Structure Potential

– Segmented Discourse Representation Theory

• And all of these may potentially be applied to 
multimodal meaning



Sprach- und Literaturwissenschaften 106

Linguistic approaches to 
text meaning

• Nowadays there is a rich array of approaches to 
describing the meaning of texts formally
– Rhetorical Structure Theory

– Conjunctive Relations

– Generic Structure Potential

– Segmented Discourse Representation Theory

• And all of these can be applied to multimodal meaning
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motivation

Replace spark plugs
one at a time

so you don´t get the
wires mixed up.

(Honda Civic car manual)

Rhetorical structure theory: RST
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Rhetorical structure theory

• A smaller set of relations

• Tight definitions

• Builds a recursive structure for text

• Explains text coherence

• Texts without a single overarching rhetorical 
structure meeting the definitions are incoherent.
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Extract
from
telephone
instruction
page
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Rhetorical Structure Theory (RST):
analysis showing a problem
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Linguistic approaches to 
text meaning

• Nowadays there is a rich array of approaches to 
describing the meaning of texts precisely
– Rhetorical Structure Theory

– Conjunctive Relations

– Generic Structure Potential

– Segmented Discourse Representation Theory

• And all of these may potentially be applied to 
multimodal meaning
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Linguistic approaches to 
text meaning

• Nowadays there is a rich array of approaches to 
describing the meaning of texts formally
– Rhetorical Structure Theory

– Conjunctive Relations

– Generic Structure Potential

– Segmented Discourse Representation Theory
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Linguistic examples of discourse 
interpretation at work

1. Max stood up. John greeted him.
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Discourse interpretation at work

1. Max stood up. John greeted him

a b

We have heard a 
and are trying to add b 
into the discourse interpretation...



Sprach- und Literaturwissenschaften 115

Discourse interpretation at work

1. b follows a

1. Max stood up. John greeted him

discourse 
interpretation

simple past                           simple past

a b



Sprach- und Literaturwissenschaften 116

Discourse interpretation at work

1. Max stood up. John greeted him.

2. Max fell. John pushed him.
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Discourse interpretation at work

1. Max stood up. John greeted him.

2. Max fell. John pushed him.
ba

We have heard a and are trying to add b 
into the discourse interpretation...

simple past                           simple past
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Discourse interpretation at work

b causes and explains a
(and comes before a!)

1. Max stood up. John greeted him.

2. Max fell. John pushed him.

discourse 
interpretation

ba
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Mechanisms of the Analysis:
Defeasible Deduction Rules

• Defeasible Modus Ponens
– E.g., birds normally fly, Tweety is a bird; so Tweety flies

• The Penguin Principle
– E.g., Penguins are birds, birds normally fly, penguins normally 

don’t fly, Tweety is a penguin; so Tweety doesn’t fly.

• Nixon Diamond
– E.g., rejects:

• Quakers are pacifists, Republicans are not, Nixon is both a Quaker 
and republican

• Therefore Nixon is a pacifist and is not a pacifist
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Mechanisms of the Analysis: 
Discourse Relations

• Narration

– If we add b into a discourse interpretation then we might deduce that b
adds to a narrative

– If Narration (a, b) then a happens before b

• Push Causal Law

– If we are adding b into a discourse interpretation, and a was about 
falling, and in b someone pushes someone, then we might deduce that 
b causes a.

• Explanation 

– If we are adding b into a discourse interpretation and b causes a then 
we might deduce that b is an explanation of a
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Mechanisms of the Analysis:
step-by-step evaluation

1. Only rule whose antecedent holds is narration, therefore by 
‘Defeasible Modus Ponens’ the discourse relation is Narration.

2. Two rules have matching antecedents:

• Narration

• Push causal law

Consequents cannot both be true, therefore:

Rule with most specific antecedent wins (Penguin Principle) 
[Push Causal Law]

And, explanation’s antecedent is also satisfied

Explanation conflicts with narration but is more specific, 
therefore wins (Penguin Principle)
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Formal Discourse Semantics 
(Asher, Lascarides)

• Defeasible rules of interpretation can be applied:

– To uncover interpretations

– To explain how interpretation works so flexibly

– But also, to show how interpretation is 
sensibly constrained.

• Interesting treatment of logogenesis
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What kind of structure is this?

• discoursal not syntactic

• defeasible / abductive (Pierce)

• relationships to linguistic discoursal
structures still in need of considerable 
research
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Proposal

• Do not want the meaning to follow from general 
problem solving abilities alone – the mode needs 
to add more in order to be sensibly constrained.

A semiotic mode develops by 
pre-structuring the abductive
routines applicable in interpretation

discourse
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Pause for thought…

• ‘mode’ and ‘modality’ must be taken apart more finely than 
distinctions such as ‘verbal’/’visual’

• ‘re-use’ and ‘re-combinations’ of modes across documents 
makes their analysis challenging

• accounts of multimodal meaning need to place themselves 
explicitly in line with treatments of ‘discourse’

• the notion of multimodal ‘grammar’ will need to become 
more ‘abstract’ and ‘complex’: most accounts to date more 
or less mix discourse, context and grammar in their 
interpretations

• empirical methods crucial
corpora: e.g., http://www.mediateam.oulu.fi/downloads/MTDB/examples.html


