Language and Media:
multimodality



Multimodality:

Different ‘modes’ refer to do different channels
through which information is passed

eSound  Vision

— Music —Text

— Spoken language — Pictures

—Noise (moving, still)
*Touch —Graphs,
eTaste diagrams

Smell
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Background

Language-in-the-wild is
never monomodal...



.o



(Primary) Orality

 How to signal discourse organisation
and Is there much to signal anyway?

— local discourse organisation
(turn-by-turn, message-by-message)
— anchoring of larger discursive
structures within narrative
e spatial organisation
e activity sequences
« performance frames (participation)



Challenge of memory
requirements

o Spatial abi
anchoring

 Relate wel

ities provide a strong
noint

to visual memory also
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Challenge of memory
requirements

o Activity sequences fix events in time
(and space)

e and construct hierarchy

Org O OO

time
Y 4 ~
,I \\\
4 S



Challenge of memory
requirements

 Participation and telling/listening also
construct recursive structures




Transmodality

* In a sense to be made more explicit later,
discourse construction is already a
transmodal phenomenon

* For example:

— the resources of spatiality-in-the-world are
iInvoked for organising extended discourse



Modes over time: development

oral — written — print (Ong)

spatial anchoring
activity seguences

rhythm

rhyme
collocatioans/idioms
repetition

use of the visual record
extreme discrimination

& expansion
time-independence

& decontextualisation
mass distribution



Ong and the visual word

“Though it releases unheard-of potentials of the
word, a textual, visual representatlon of a word
is not a real Word but a ‘secondary modelling
system’ (Lotman 1977) . What the reader is
seeing on the page are not real words but
coded symbols whereby a properly informed
human being can evoke In his or her
consciousness real words, an actual or
Imagined sound.”

(Walter J. Ong, Orality and Literacy, p74)



visually

informative

Visual Informativeness

Bernhardt (1985)

lists

forms
modern textbooks
pamphlets
directions
legal texts

traditional textbooks

articles
novels
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Visual Informativeness
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Only half the ‘picture’?

Kress and van Leeuwen:

® the visual component is ‘an independently organized
and structured message — connected with the verbal
text, but in no way dependent on it: and similarly the
other way around’ (p. 17).

®* Thus: ‘language and visual communication both
realize the same more fundamental and far-reaching
systems of meaning that constitute our cultures, but
that each does so by means of its own specific forms,
and independently’

(p. 17).



Modes over time: development

oral — written — print (Ong)

spatial anchoring

o use of the visual record
activity seguences

massivgdiserimination
qprﬁ'l 8¥paﬂﬂﬁf'@q’?
rhythm fime-independence
rhyme
collocations/idioms
repetition

access to other semiotics modes



Using the visual

Indication of text status
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Figure 2.14  Bede’s commentary on the Book of Proverbs, in a copy made in the second half of

the eighth century at Wearmouth-Jarrow. The proverbs are in uncial and the commentary by

Bede is in insular minuscule. Conservation requirements prevent new colour photographs being
taken of this manuscript

(Bedleian Library)



Text Organisation

Paris: IDas tun?
Cacroiy: Beimgehen und als Lukretia auj einen anftiindigen
Fall jtudierem.

Eine Promenade.

Enasiaraboane

woa sup. B ...

Simon: Kornelin, Biirger, Korneltn.

Biirger: Uleine gute Kornelin hat mid mit einem Kniblein
erfreut.

Simon: Hat der Repudlik einen Sofn geboren.

Biirger: Der Republik, das Tautet ju allgemein; man hinnte
fagen . ..

Simon: Dus iit's gerade, dbas Einzelne muk fid dem Allge-

Eefter Here: Kexl, arbeite, du fiehjt gans wohlgendhrt aus!

Zmeiter Herr: Dal (Er atbt ihm Gen) Er hat eine Hand wie
Sammet. Das ijt unverjddmt.

Beftler: Dlein Herr, wo habt JGr Euren Rod her?

Sweiter Rerr: Arbeit, Arbeit! Du kOnntejt dem nidmliden
haben: id mill bir Arbeit aeben. Romm wu mir, i) wolne . .

Bweiter Herr: Ilarr, um den Kok ju haben.

Bettler: Jhr habt Gudy gequiilt, um einen Genuf ju haben;
penn jo ein Rodck ift ein Genuf, ein Lumpen tut's audy.

Jweiter Berr: Freilid), jonjt gelit's nidt.

 Bettler: Daf idh ein Marr wiire. Das hebt einander. Die Sonne

feint warm an das Ek, und das geht gang leidit. (Singt:)
#Eine Bandooll Erde und ein wenig Vloos . . .~
o s S i v 1 I el Soldaten! Wir
gekrieat.

Simon: Kornelia, Biirger, Kornelia. b

Biirger: Oleine gqute Kornelim hat midy mit eimem Knablein ., me
erfreut.

ATEEAIL, NUL] I LRT, Wk

I Soldat: Du biit febr fpik.

etyreut,

Bis ber Tag voriiber ijt.

Biirger: J& hiitte gern drei — es ijt dbod) was mit der 3ahl
Drei — und dann was Miiglides und was Reditlides; jest
hab idy's: Pijlug, Robespierre. Und dann das dritte?

Simon: Dike,

Biirger: Iy bonk Eud), Madbar; Pike, Pjlug, Robespierte,
bas find Hiibjde Damen, das madt fid din.

Simon: Jd} jage bdix, die Brujt deiner Kornelia wird wie das
Euter der rémifden WEIjin — nein, das geht nidht: Romulus
wat ein Tyrann, das geht nidt. (Gehn vorbet,)

Ein Bettler (fingt): ,CEine BHanbooll Erde und ein wenig
Tloos . . .“ Liebe Berten, jdhone Damen!

38

D EVIVUL, SV LU LW IR MIL R WNHTIL

(€ fagt:)  Chriftinfein, Tieb Chriftinlein mein,

Tut dir der Sdaden wel), Sdaden weh,
Sdaben weh, Sdaden weh?

' Rofalie (fngt):

Ad nein, ihr Herrn Solbaten,
Jd) hiitt es germe meh, gerne mel,
Gerne meh, gerne meh!

Danton und Tamdlle treten guj.

Danton: Geht das nidi [ujtig? — T wittre wos in der
¥ Rtmojphiire; es ift, als briite die Sonme Unjzudt aus. —

39




Early
1980s
electric
typewriter

Example from:

Sue Walker (2001)
Typography and
language in everyday
life. Longman, p82

Coin operated photocopying

§  OPENING BOHRS
TeeE COIN-OPERATSD FHOTOCLOGRYING SERVICE IS5 (OFEM DURIHG NORMAL LIZRARY
HOURS . 17 CLOSES WHEH THE FIRST LIBRARY F!DSING DLIZER SOUNDS -

15 MINS, BEFORE THE LIBRARY CLOSES,

ARIY COPYING ALREADY PALID FOR AT THAT TIBE MAY BE COMPLETED. BUT NO
FUATHER COIKS MUST BE INSERTED,

HSEAS MUSY LEAVE THE LIBRARY AT CLOSING TIME,

Ti. MACHINES ARE FITTED WITH MICROPRICESSOR-BASED COINBOXES. WHICH
WILL ACCEPT COINS OF DIFFERENT DENGHMIMATIONS: S0p. 107, Se ann 29,
FOUR MACHINES WILL PRODUCE SIZE FOR s;z: A CORTES AND ONE MACHINE
WILL BRODUCE SIZE FOR S1ZE AS COPIES

THe chargES ARE: AR Hp pen copy
b2 FER COPY

IF ¥DU ARE COFYING MORE THAW OHE SHEET YOU MAY PAY FOR SEVERAL SHEETS
BEFORE YOU STARY - THE COINBOX DISPLAY WILL SHOW ¥OU HOW MaNyY SHEETS
fOU HAVE PAID FOR: THIS MEAMS YOU WILE HOT ALWAYS HEED CHANGE FOR
LARGE COINS, REMEMBER THAT THE MACHINES DG NOT GIVE CHANGE! GNLY
IMSERT SUFFICIENT COINS FOR THE NUMBER OF COPIES YOU REOUIRE,

v CHANGE

Twtl CHANGE MACHINES ARE PRGVIGED: TRESE €IVE THE FOLLOWING CHANGE

OPTICHS !
She = % x 1 e =2 x %
W =8x 28
Us2as REGUIRING CHANGE OTHER THAR THIS MUST CGBTALR 17 E%SEKEERE [§:13
LGYRS Bawk ¥ THE STYDENTS HNIoR Or WelTEXwisurs Houst HANGE FOR

NQTES = Lle 15, Anp 210 - 15 AVAILABLE AT THE LowTROL DESK IN THE
EVEHIHES AND AT WEEKENDS. [HANGE {$ [P OAMATLABLE AT OFHER TEMES.

 BREAKBOWNS

10 REDUCE THE FREQUERCY OF MACHINE JAMS AND BREAXDOWNS PLEASE
RENEMEER THE FOLLOWING MINTS:

L 4XE SURE THE BRIGIHAL J& TIGHT U2 AGAISST THE RIGHT-HAMND EDGE OF
THE GLASS PLAT/ER. ’

X Pake SUGE THE BLUE FLATTEN SOVER §§ CLOSED DURING THE PHOTOCOPYING
PRECESS. ¥

[F THE WACHINE SHOULD BREAXDOWA THE VISUAL DISPLAY UNLT Witl ETART Rk
FLASH, REPORT THE PROBLEM AND MACHMINE HHMBER AT THP CTHQUIAY PETK AND
A MEMBER OF STAFF WILL ATTERD YO YOU,

?uua LREDIT WILL CONTINUE TO BE DISPLAYED On THE MacHifz. ¢ vou
HAYE T HUOVE T3 ANDTHER MACHINE BUE TU MACHINZ FATLURE. YOUR CREDIT
WilL B8 REIMBUASED.

®  COPYRIGHT

REMEMBER THAT THE PHOTOCOP (ES MAY ONLY.BE USED 1N ACCORDANCE WITH THE
FEOVISIONS OF THE COPYRIGHT ALY, PitASE REFER TO THE ACCOMPANYING
HOTECE AND BOGXLEY. OR ASK A BEMESR OF LIRRARY STARF IF YOU ARE IR
ANY DBOURT ABCUT WHAT YDU MAY COPY,




desktop
publishe

Example from:

Sue Walker (2001)
Typography and
language in everyday
life. Longman, p82

COIN OPE,RATED PHOTOCOPYING

Openmg hours
_‘The coin operated phmocopymg service is open during normal Library
bours. It closes when the Arst Libvary closing buzzer sounds - l*
minutes before the Eibrary closes,
Amy copying atready paid for at that time may be compleated, ime
parmigting, bot no further cotns mwst be insared,

How to use the machings :
Tie machines axe filted with microprocessor based coinboxes, which will
#cceptcoins of diffetent denominations: 50p, 18p, $p and 2p.
Four machines will produce size fof 2ize Ad copies and ore rrwhlm bl
produce size for size A3 copies .
‘The tost per copy is: A4 = 5p1 A3 =Tp.
¥f you are copying mose thar one shest you say pay for several shests
before you star - the coinbox display will show you how miny sherts you
have paid for; this means you will nst slwnys need change for farge coins,
Remember thst the machines do not give change: only insert sufficient
coins for the mamber of copies vou intend to do,

Change
“Thees change machines are provided; these pive the following change
options: 3} £1= 2 x S0p; 5) 50~ 5 & 10 8 30p= 5% 2p; ¢) 10p= 22 5p.
Users requiring change othar thaa this must 680 i clsrwhess ey Linpds
Bauk in the Stadents Union or in Whiteknights House), {.mnga for nmoles -
£5 and £30 - s available from the Control Desk in the evertingr and g
weekends, Change i not available at othec times,

Breakdowns
To ruduze the fraquancy of mackive jums asd makdm pleass
; remember the following bists: :
* Make sure your auiginal is fight up agmamhcn,ght hand edg:ofrm
plass plat'en
# Make sune the boe platten cover is closed wh;Ls! photecopying.
H'the machine should breakdown the visoal dispiny umit will stast to flagh;
{3 papes jartt and 1 oo peper). Repert the problem and machine
mmber at the Enquiry Desk and a member of Staff witl steend to you,
Your credit will cominue 10 be displayed on the machine. 1 you have 1o be
moved 1o another machine due 10 machine failuce, your credic will be
7 reimburged.

Copyright
Remember ih‘a.( the phnwmmé may caty be wsed i setordance with the
prowisions of the Copynight Act. Flense refer to the accompanying notice
and booklet, or ask a member of Library SwfTif you are in any doabt
about what You may Sopy. :
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Late 1980s
desktop
published

Example from:

Sue Walker (2001)
Typography and
language in everyday
life. Longman, p82

LIBMRY PHOTOC()PYING

Opening hours Bl
ibeary p MWB open during noomal hours. .
I closes when the first closm), gﬂi;?l‘?ﬂﬂ?lds lsﬂ?ﬂnmtﬂsbefom&m rary closss. :
Any cepymgnimadypaidforax time may be completed, tlmepecmmmg butmﬁuﬂlct g
£E o capymg:mstheswwd. |

 How to use the machmes -

The machines are fitted with microprocessor based vendors, which wi mmptczlhe:coms
ufdiﬂ'mtdwmnumm{il Sﬂp‘, l% }graed}tmwmhm only svzilable
ity :
Pourmdmmwmprodmmﬁwma&??ﬁpwsmcggmchmcwﬁimsmfm- 3

' Copy costs

A (smj spgmuﬁncapm) = Spexch
Imnoom@quammmﬁpzfsmpm" o,
machm do ot gwe chnng;‘equ

mdmu]r: m;_m:s:xs esu:h
ASmngk&mulup oepiesw?pcacb

: (‘hange & Credlt Cards
Three change mnchm oY chaisﬂic.m g.tg; 1:%;:} ﬁcﬁéﬂw 13 c,bmgﬂ opums
= 1 x ;
mq&mn chan omcx t,ti.an this must obtaiin it elsewhere {2 s Bank in ihe
Studen niod or i Whissknights House).. Change for notes ¢ 0 5 available
from the Control Desk. i the evenings and ab weekends. Changeisnotav blc'aw!her
Sh umes. (lmgmsprwsdexj for pimmoq}ngonly ;

: Cre:d:t Cards for me ?&hw af£5 90 can be urchased ﬁnlyfm fhe Umm:tyfﬂwkshﬁp ;
Pic&se ﬂﬂ;ms paya tl‘m Umvmrty a Re:sdmg o |

'l‘n m.ducr, the ﬁequmcy dfnndﬁnegams a.nd bmakdam piuse mm&m‘ mc fo]low:ng g 3
hints: i

* % Make surs vour original is u mmﬁw ht hand e oflheglass ;
* s:?m the: bli%l}:sd gsaglascd \xhﬁvs% acopygc
Ifmemachmshoulclbmakx{ownm 1 aad machine ﬁamhﬁmuwy

I}aﬁk&ndammbero‘g‘ta[fmlla 10
Your credit w:ii continue to be mwgmd yn?fdﬂnc

s Copyri § S B

Rermm that tha: phoiocopless miay o:niy he in acmfﬂmcc with ?he pmmm of the
Copynght Act. Please refer to the sccompanying notiog and or ask a member of
hb:myﬂmfflf}wmmmydwhiabautﬂiatyoutm)'cma} e




More Modern Example...

-~




Distinctions freeing themselves
of origins In orality

Let us take as the origin of the coordinates, f, g, h, the very center of the spher-
oid; let us call g, b, ¢ the three demi-axes which we will assume parallel to the co-
ordinates f, g h; and let x, y, z be the coordinates of a point of the surface parallel
to these axes; the equation of the surface of the spheroid is

2 2 2
S+l o
a b c

But if one calls R the radius vector appropriate to any point of the surface, one
finds '

x = f— Rsin. psin. g

¥y =g~ Rcos. psin. g
z=h— Rcos. q. (1788-F430)

Taken from: Gross/Harmon/Reidy
Communicating Science. (2002, p90)



The rise of multimodality

Kress and van “For some time now, there has been, In

weeuwer (2001 p1) Western culture, a distinct preference for
discourse: the monomodality. The most highly valued genres
modes and media of of writing (literary novels, academic treatises,

contemporary

communication official documents and reports, etc.) came

entirely without illustration, and had graphically
uniform, dense pages of print. Paintings nearly
all used the same support (canvas) and the
same medium (oils), whatever their type or
subject. In concert performances all musicians
dressed identically and only conductor and
soloists were allowed a modicum of bodily
expression.”



Research Question

e Language occurs together with other
‘modes’

— To what extent are these modes manipulated
also to carry meanings?

— To what extent can linguistic ways of talking
about ‘carrying’ meanings apply to these other
modes?



One problem to be addressed

« application of useful linguistic methods has
been hindered by inappropriate
conceptualizations of linguistics

... by many linguists!



‘Traditional’ model

Pragmatics
Semantics

Syntax: Text
(Sentences)



‘Traditional’ model

Pragmatics ~ “*"lee "

Sem : denotation
___________________________________ antlcsmea”ing
Text form



‘Traditional’ model
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Problems with the model

 Assumes an unrealistically narrow ‘base’:
the linguistic ‘forms’ to be considered must be
widened In several ways

 Assumes an unrealistically narrow notion of
‘meaning’:
the semantically relevant distinctions must be
widened

e Assumes some unrealistic differences between
linguistic modes of meaning and other modes of
meaning



Example: ‘paralanguage’

“*Known information tends to come at the beginning of the clause,
new information towards the end, where it recelves greater attention.
English possesses a number of grammatical options which allow the
order of information to be shifted around, creating different sentence
perspectives, such as:

« Grandma adored this old country recipe.

 What grandma adored was this old country recipe.

e Itwasthisold country recipe which grandma adored.
 Thisold country recipe was what grandma adored.

Aswith paralelism, the difference between these sentencesisa
surface phenomenon, and disappearsin any ”deep” grammatical or
semantic analysis. They have the same ‘ meaning’, in the sense that
they refer to the same state of affairs.”

Cook, Guy (2001) The discourse of advertising. Routledge. p173/4.



Example: ‘paralanguage’

“ ... dthough paralinguistic behaviour signifies, and isthusin
a broad sense semiotic, the nature of its signification is quite
different from that of language. The linguistic sign ... isa
discrete phenomenon, a case of being either one thing or
another. In linguistic terms, a sound is perceived as one
phoneme or another; there are no intermediate cases. ...
Words, composed of phonemes, inherit this absolute quality

Ff thh Nte Ard thhar ‘hat! Ar fnat! Ar thao
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word, but there are no intermediate cases.”

“In these respects, paralanguage maintains the graded
signalling used by animals.”

Cook, Guy (2001) The discourse of advertising. Routledge. p72.
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Recording ‘ BASIC USE

Basic recording
Load a cassette with the erasure prevention tab intact.

1.

2. Turn ON the TV then set it to the video channel.

3. Press the CHANNEL buttons or the number buttons on the remote control unit or turn the CHANNEL
dial on the VCR to select the desired channel.

4, Press the SP/LP button to select the desired tape speed SP or LP.

5. Press the REC button to start recording.

6. Press the PAUSE button to cut commercials or other material out of the recording.
Press the PAUSE button again to resume recording.

7. Press The STOP button to stop the recording.

8. Press the REW button on the remote control unit or turn the SHUTTLE ring on the VCR left to
rewind the tape.
The tape automatically rewinds when it reaches the end of the tape. (Automatic rewind mechanism).

NOTE:

To protect a tape, after about 5 minutes in recording pause mode, the VCR will switch to stop mode.
If you attempt to reccerd on a cassette that has had it's erasure prevention tab removed. recording
will not begin and the cassette will be ejected, and the VCR will make a beep sound 7 times to warn of

this.

Recording one programme while watching another

1. Select the VCR channel you wish to record and start the recording by pressing the REC button.
2. Select the channel you want to watch by pressing the appropriate channel button on your TV.
3. To check the picture during recording select the video channel on your TV.
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CORMORANTS—GANNETS. 115

Nest. Usually on ledges in sea-caves, sometimes on a
cliff ledge or in recesses among boulders by
the sea; generally, therefore, unlike the
cormorant’s, under cover. Material: sea-
weed and coarse herbage. The species
breeds in colonies.

Eggs. Usually 3-5. Like cormorant’s,
but smaller. Av. size, 251 x 1'51 in.
Laying begins March—April. Two broods.

(2) Family ; Sulide—Gannets.

179. Gannet or Solan-goose [Sula dassana Ry

Linneus)]. Resident. Marine species. pig, 104 (5179).
reeding places : Grasholm (Wales) ; BullRock

and Little Skellig (Ireland); Bass Rock, Ailsa Craig,

St. Kilda, E. Sulisgeir and N. Barray (Scotland), Faeroes.

Bird. Length 33 in. (See No. 177.) Bill strong,
straight, with hook, and of a pale lead-blue with deeper
slate-coloured longitudinal lines, Tail graduated to a
point, the central feathers the longest. Wings long and
rather narrow. Plumage white, save the wing quills,
which are dark brown, not black as usually stated. In
breeding dress there is a buff tinge on the head and neck.
The fledgling blackish-slate, spotted white. Immature
till the third or fourth year, and recognised by the dark
brown, chiefly on the back, wings, and tail, which colour
diminishes season by season till at maturity reduced to
the brown of the wing quills.

Nest. Generally on the ledges of the precipitous sides
of sea-washed isles, such as
the Bass Rock, Ailsa Craig
(Scotiand), Bull Rock and
Little Skellig (Ireland). Ma-
terial : sea-weed, grasses from
the isle top, and any material
from the surface of the sea.

Egg. One. Blue, covered or
nearly so with a white chalk
deposit which soon becomes dirty and yellow stained.
Av. size, 306 x 1'96 in. Laying begins March-May.
One brood.

(2.152) 8




Plumage white,

save the wing quills,

which are dark brown,

not black as usually stated.

The fledgling blackish-slate, spotted white.
Immature till the third or fourth year,

and recognized by the dark brown,

chiefly on the back, wings, and tail,

which colour diminishes season by season

till at maturity reduced to the brown of the wing quills.

ADULT: White, black wing-tips,
yellow nape.

JUVENILE: Grey,
gradually becoming white
over 5 years.

The plumage is white
with a tinge of buff on the head and

™ neck

and dark brown, almost black,
wing-tips.

Immatures are first dusky all over,
later piebald or white sprinkled
with dark spots.




Typography and linguistics

Graphology Phonology Grammar Semanticy

feature et £ 1111 €

letter +—————phoneme

letter cluster  -——————sphoneme cluster

1

2

3

4 graphic syllable

5 grapijgeOid phonic word
6

7

8

9

word
sentence analysis infor

Word cluster some prosodic features

Rra N

line cluster - - Tinf()rmation

paragraph - - information

10 paragraph cluster - - information
11 layout - - information
12 page - -~ information

page cluster - o - information
text - —~ information

David Crystal (1979, p32) ‘Reading, grammar and the line’ In: D. Thackray (ed.)
Growth in reading. London: UK Reading association and Ward Lock.
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‘paralinguistic’?

Like animal communication?
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e |t can be made better
 And It can go wrong!



20 Any Street
Kingston-Upon-Thames
DC2 1BA

Dear Miss Smith

Home Finance
Bod

79 High Sreet
Middleton
MNorthampton
Northants
AB1 2CD

17th February 2001

Email: info@bod.com

Thank you for returning the mortgage deed to me. | am unable to deal with this at
the moment because the document has been completed incorrectly. | have

marked the areas which need amending or correcting.

Please amend or complete the document and return it to me in the prepaid

envelope.

If you have any questions about this, do not hesitate to contact me at the address
above or on 0845 123 4567 and | will be pleased to help. To talk about the other
services we offer, such as loans and savings, call us on 0845 0 321 654 or visit
our website at www.bod.com. We are open 24 hours a day, 7 days a week.

Yours sincerely,

;—\L ot \'\"L(‘!:p_:.@_

Fiona McGavin
Home Finance Team

Bod ia & teading name of ihe Bad grous of companies comprising Conbds
and Bad Irvpaments Lid (registersd no. J21H7E) which cames oul e

Miss C U Smah

20 Any Street
Kingston-upon-Thames
DCZ 1BA

Your mortgage deed

Please sign the form and send it back to me

Dear Miss Smith
Thank you for returning the morgage deed to me.
1 am unable to deal with this al the moment becawse the doc

been completed incormactly. | hawe marked th
need amending or completing

5 whic

What to do now

P amend or complete the docurnent and retum i to me in the
enclosed prepaid envelope.

uestions about this, do not hesitate to contact me
sed 1o help,

if you have a
and | will be

Yours sincensty

Fiena MeGavin

Horme Finance leam

AN memtears of the Bod grous ave registered in England nd Wals. Registensd ofices: 142 Holiow Bars, London E1H 2HE

This letter is about
your home finance
application

We sent this letter on
17th February 2001

Contacting us

To talk about this letter
Call Bod on 0845 123

Or you can e-mail
infod@Ebod.com

Or you can write to

Fiona McGavin,
Home Finance
Bod

79 High Straet
Micicak
Northamplon

Morthanls
AB1 2CD

To talk about the other

We are open 24 hours a day,
7 days a week

ariing pie [registered ne. 1234847 Bd Francal Procuss Lid iregistersd no. 08T6543)
on Bofal of Bod and s roguisted by 0 Personal Irvesmant Auhaiy.




Extract
from
telephone
Instruction

page

INSTALLATION AND SET-UP

Connecting the base unit and chargers

1 Choose a suitable site for the base unit. /_
hake sure it is not near to another

telephone, nor to other electrical

equipment

2 Plug the mains power lead and the
telephone line cord into the back of
the base unit

3 Plug the mains adapter into a
230 V AC, 50 Hz mains socket,
with the switch on the socket
set to OFF

The Pegasys 8 Triple base unit must be used with mains adapter,
part no, XX0020980, supplied with the unit, Using any other
adapter will result in non-compliance with EN41003, and will
invalidate amy approval given to this apparatus.

4 Switch on mains power at the socket

I I
,.l — :

RINGEH
HIGH <= LO'-'.'

NOTE: you can set
the base unit ringer
volume using the
switch located
between the bwo
cable connectors




New tasks for linguists...

Document critiqgue
nformation design
nterface design

Education: multimodal literacy



o
-

distance (m)
S

0 1 2 3
fime (sec]

Which car is faster at a time to the left of the intersection?



Fachbereich 10
Applied Linguistics Sprach- und Literaturwissenschaften

The ‘i I IUSlO N Poorly designed textbooks can create

] more than one kind of problem for
Of kn OW| ng’ readers. ... at times we may

overestimate how well we understand.
... College students... who read texts in
which experimenters had “planted”
contradictions failed to notice the
contradictions. Suprisingly, after having
read contradictory material, students
rated themselves as feeling ‘very
certain’ they understood the text. In fact,

of. Schriver (1997:226) students had overlooked the

Glenberg, Wilkinson and Epstein (1982) contradictions and had answered many
Memory and Cognition 10(6):597-602. of the comprehension questions
Incorrectly.

w Universitat Bremen
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e Each of these modal
contributions requires Its
own literacy

e In combination these
modes may further
constrain each other




New tasks for linguists...

Document critiqgue
nformation design
nterface design
Multiliteracy

New career possibilities!

... If we can analyse these kinds of
meanings...



What kinds of meanings
are these?

e Text-like
e Not sentence-like



Conclusions

There is very much more happening in ‘non-linguistic’
modes than something ‘akin to language
communciation’!

We can study this using modern tools of linguistics
concerned with text structure and interpretation.

We can understand more accurately just when
multimodal communication succeeds and why it fails:
multimodal literacy

We can use the development of non-linguistic modes of
meaning to provide further angles on how languages
work and develop





